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Chicago—It’ll be an old story to the Duke and 

- his boys, but they’ll get their Down Beat poll awards 
at their Civic Opera house concert here Feb. 5, 
which the Beat will again sponsor. Al Hibbler, first 


Bera. 


photo, won first place in the male singer with band 





Chicago | 


category. The Duke will get a plaque for the band, 
which placed second, and Johnny Hodges, another 
sturdy perennial, will get his for copping first 
place on alto sax. 





Ellington Chicago Concert 


ESS 


sm, 
a 


~ eps a 


Chicago—In traditional fashion, Down Beat will sponsor‘ 








By MICHAEL LEVIN 


New York—In Down Beat’s 1946 band 


Mooney quartet copped a ve 


ll, the Joe 


strong second place in the 


small group division. In the poll that just closed, a bare three 


years later, the Joe Mooney ; 
vote return from a group of the‘ 
staunch faithful. 


The Mooney quartet has broken 
up. Joe, accordionist-pianist-vocal- 
ist-arranger-composer, is thinking 
of doing a single act in clubs, Gaet 
Frega, Joe’s original bass player, 
has taken religious orders. Andy 
Fitzgerald, the Mooney clarinetist, 
says he is going to give up jazz. 
Jack Hotop is supposed to be Ee. 
back to Carl Hoff in radio and TV 
work as guitarist. 

The Most 

Three years ago this writer 

inted a series of pieces in’ the 
Beat which started off with the 
flat statement, “The most exciting 
musical unit in the U. S. today 
is playing in Paterson, N. J. It 
has composition and group concep- 
tion of a type achieved before 
only by Edward Kennedy Elling- 
ton’s men. It’s the best rehearsed 
and most perfectly disciplined 
crew I have ever heard.” 

That was the lead paragraph. 
I’d write it the same way today, 
three years and a lot of water un- 
der the dam later. If it were cor- 
rect, and all the guys I conned in- 
to going out there from Time, Va- 
riety, Billboard, AP, UP, Look, 
the slicks, and the dailies couldn’t 
have been crazy, too, what hap- 
pened? How did a unit that Alec 
Wilder called the best thing he’d 
heard in 20 years of music fall 
flat on its face after the hottest 
start commercially the music busi- 
ness has ever seen for a small 
unit? 

How did a group, which one 
week was making $250 and §2,- 
500 the next, fail? 


Goes Back 

Therein lies a story which may 
interest you. To tell it completely, 
you have to go back to the war. 
All wg army vervice, a lot 
of musicians, including me, had 
heard tales about , Parker, 

Garner, and the Auld 
(Modulate to Page 19) 


Very 





the concerts which Duke Ellington and his orchestra will pre- 
sent at the Civic Opera here on the afternoon and evening 
of Sunday, Feb. 5. Awards will be made at the evening session 





to Duke, who placed second in the¢ 


favorite band bracket in Down 
Hede. a“ poll; to ae 4 

es, top alto man again in the 
all-star band, and to Albert Hibbler, 
who was picked as most popular 
band vocalist for the second suc- 
cessive year. 

The Orioles, a five-piece vocal 
and instrumental combo which re- 
cently played the al theater in 
Chicago, been added to the El- 
lington troupe for the Civic Opera 
concert, as well as for the preced- 
ing two nights in other cities. The 
aay we will be featured with 
the band for the —e week 
at the Paradise theater in De 


Special Award 

As a surprise gag, following the 
serious award of trophies at the 
Chicago session, Down Beat will 
present Duke with a special, hand 
illuminated ean scroll in 
reeggnition of his having the onl 
winning band in the 1949 poll 
which still is working. Both 
Woody Herman, first place, and 


troit. 








Coconuts? 


San Francisco — CBS west 
coast stations carried a unique 
broadcast New Year’s Eve. Fred- 
dy im came on from the 
Palladium in Los eles right 
at midnight and played two 
numbers. The music stopped. 
Lots of crowd noise. Then the 
announcer said, in an aggrieved 
tone, “I don’t know if we’re still 
on the air, but if you'll sto 
throwing things at the band, 
they'll come back and play.” A 
frantic master-control engineer 
finally cut the line out, played 
a couple of records, we then 

t Martin back on as if 
nothing had happened. Vice 
: ts epperemth Were not 

ing. 














Charlie Barnet, third ag have 
disbanded, although oody_ is 
continuing with a small combo. 
Program notes for this season’s 
Ellington concert tour, which has 
been booked solidly by Harry 
Squires for a period of nearly two 
months, will be written by n- 
ard Feather, still recuperating in 
a New York hospital from his acci- 
dent 10 weeks ago in which he re- 
ceived serious injuries. Following 
is the program, subject to later 
change by the Duke, of course: 


First Part 
i—Jazz Aeccelerando 
2. Ria i ol 


3—Creole Love Call 
Sung by Kay 
4—You Name It.... 


Ellington 
Duke Ellington 
Ellington 





....Mereer Ellington 
Luther Henderson 
5—Liberian Suite..................Duke Ellington 
I Like The Sunrise—Al Hibbler 
Dances (Five parts) 
6—Songs by Al Hibbler 
Second Part 
Duke 
(Medley of band hits) 
2—Songs by Lu Eli 
3—Violet Blue. Billy Strayhorn 
Featuring Johnny Hodges 
4—History of Jazz in Th: 
Duke Ellington and Billy Strayhorn 


5—Orioles 
Duke Ellington 


1—R Ellington 





6—Duke at the Piano. 
(Medley of compositions) 


7—Finale 

Personnel: Trumpets— Al Kil- 
lian, Ray Nance, Harold Baker, 
Nelson illiams, and David 
Burns; trombones—Lawrence 
Brown, Tyree Glenn, and Quentin 
Jackson; reeds—Johnny 
Harry Carney, Jimmy Hamilton, 
Russell Procope, and Jimmy For- 
rest; rhythm— Duke Ellington 
iano; Sonny Greer, drums, and 
endell Marshall ss. Vocals: 
Albert Hibbler, Kay Davis, and 
Lu Eliot. 





ee apetretoe ae — Mery 
Beat promptly of any change of ad- 
dress. The postoffice will not for- 
ward periodicals and you may miss 
one or more issues if we are not 
advised of your new address! 





Roy Stevens Ork Pulls 


800 First-Nighters To 
Dailey's Meadowbrook 


By AMY LEE 


New York—The guys who had dates that Friday night (the 
rainy Jan. 6 Roy Stevens opened at the Meadowbrook) and 


the Upsala coll 


e crowd were Meadowbrook-minded, that’s 


all. On the way there, if they could see through the fog that 


hung over the Jersey flats near 
Cedar Grove to read the Meadow- 
breok billboard, they saw the new 
orchestra name, “Roy Stevens.” 

“And who’s Roy Stevens?” they 
asked. 

“Roy Stevens” they saw in 
on the display board in the lobby. 

Skeptically they walked down 
the broad staircase and sat tenta- 
tively down at their tables; about 
400 from nearby Upsala college 
and about another 400 Meadow- 
brook regulars. Sat and waited to 
dig this new band, this Stevens. 

Against the blue backdrop they 
saw 13 guys in wine-red Eton 
jackets, horns flashing like gold, 
and a cute in a strapless white 
formal sitting over by the white 
piano, vocalist Patti Malloy. Stev- 
ens, impeccably tailored, had a 
nice way of talking into the mike 
to them, usually trumpet in one 
hand. He acted as though he knew 
them all and had been playing for 
them every night for months. 

But about the music. 

The opening measures told the 
story. Close As Pages in a Book, 
I Got It Bad, That’s My Desire; 
Sittin’ by the Window, or Bye, 
Bye, Baby, or I Can’t Get Started 
slipped into the ears and 
around the feet. And that was the 
end of sitting and wondering. 

They found out what Gussie 

(Modulate to Page 4) 





Whiteman Set For 
MGM Movie Role 


Hollywood—Paul Whiteman re- 
ports to MGM studios Feb. 3 for a 
stint as an actor. Hell play the 
role of Paul Whiteman in one of 
episodes in which he is supposed 
to figure in Three Little Words, 
film version of the story of song 
writers Bert Kalmar and Harry 
Ruby (Red Skelton and Fred As- 
taire). 

uence calls for re-creation of 
the band, as they do it in the 
movies, of his Old Gold radio pro- 
gram period. 


Sales Of Records 
Drop More In '49 


New York — Record sales con- 
tinued to fall from their wartime 
peak during 1949. Preliminary fig- 
ures released by the bureau of in- 
ternal revenue show that the tax 
on record sales for last year was 
$6,196,271 as against $6,792,954 in 
1948, However, a sign that. the de- 
cline may be slowing down may be 
seen in the fact that there was a 
drop of 20 percent: in the tax take 
between 1947 and 1948, while dur- 








, 


ing the last year it dropped off 
only 10 percent. 
* 


group finished last, with a 10 


Colleges Unite To 
Insure Fair Deals 
From Band Agents 


Bloomington, Ind.—Group of 
students at Indiana _ university 
here has formed the National As- 
sociation of College Dance Com- 
mittees to protect student greups 
in colleges all over the country 
from unfair practices by agents 
of name bands. 

Complaining that there has been 
a definite lack of uniformity in 
rates charged for college dances, 
with variations many times 
amounting to more than $1,000, 
president Gerry Eckhart, however, 
emphasizes that the association 
has not been formed to hurt or 
deal unfairly with bands. 

“Rather,” he says, “it is our 
sincere hope to give the band busi- 
ness the boosts it deserves and 
needs.” 

Idea was originated by ex-In- 
diana student and jazz concert 
promoter there, Don Goins. 


NYU To Conduct 
Course On Jazz 


New York—Another college to 
add a course in jazz is NYU. The 
spring term finds “Perspectives in 
Jazz” on the course li Instrue- 
tors will be Marshall Stearns, on 
leave from Pa post as 
professor of. English --at 
university; John H 

critic) and George Avakian, 
~~ atid contributing editor to 
ic. 

Among those who will give 
a lectures are Duke Ellington, 

izzy Gillespie, Count Basie, 
ay | Goodman, Louis Armstrong 
and Eddie Condon. 








Lectures start with jazz defini- 
tions, carry through the history 
of jazz to bop and things to come. 
ay oe for the course closes 

eb. 4. 


Louis Jordan Trails 
Krupa Into Bop City 


New York—Bop City has Louis 
Jordan scheduled in for two weeks 
starting Feb. 2, following the cur- 
rent show which includes Gene 
Krupa, Ruth Brown, and Bill Far- 
rell, latter making his first Broad- 
way appearance. : 

After Jordan, the jazz spot will 
bring in Woody Herman and Mel 
Torme on Feb. 16 for two weeks, 
followed by Artie Shaw March 
2. House policy from now on will 
be to hold attractions for two 





past. 





weeks instead of three as in the. 





Betty George 
On The Cover 


Betty George, who her start 
as vocalist with such bands as 
— and others, arrived 


in the nmiusical show, Kiss Me, 
Kate. Julie has returned as a 
to smart hotel 


single 
at the St. 
Teck hares has’ bed’ poston 


musical show experience, havi 
been featured in As the Girls 
Go at the Winter Garden on 
Broadway more than a year ago. 
Sinee then she has a at 
the Copacabana in tan 
for a long run and in the Ter- 
race room show at the Hotel New 
Yorker. 














her 


vice 
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Hails Jeri Southern As New Star Capsule. 


By B. J. BROYLES 

Chicago—What's My Name? is 
a good tune and an appropriate | 
title for what could very well be | 
the theme song of a girl who plays 
and — it so well. Except for 
those who have been there and 
know, or those who have already 
heard via the grapevine, just 
about everyone who into the 
Hi-Note here asks, “Who is she?” | 
It might oceasionally take awhile, | 
but sooner or later they ask, 
“Who's the girl?” 

It is only natural that curiosity 
would be aroused by the rich, vib- | 
rant voice and the lovely defiant 
tace above the keyboard. } 


Previously Unappreciated 
So who is the girl? Jeri South- 
ern. She’s been around Chicago for | 
some two years, playing in va. | 
rious neighborhood spots, but has | 
hardly been heard or appreciated | 
until her present booking. Maybe | 
it’s because she is now working a | 
room that is good both acoustically ; 
and audience-wise. This jazz spot, | 


average p.a. system is a fine show | usual and effective choice of songs 
ease for the sultry Jeri. 


nd at ise. ‘ Chicago—With a tear in the eye, and a catch in 
with its dark intimacy, its black | the throat, singer-pianist Jeri Southern, above, has 
velvet backdrop, and better than) been captivating Chicago musicians with her un- 





: (Photos by Ralph Jungheim) 
manner of singing them. The plaintive Jeri has 
been working at the Hi-Note here. Story is in the 
adjoining column. 
and distinctive 





A musician’s musician, she also| which must be seen as well as 
has the ae eb mn =“ at- | heard to be fully appreciated. 
tention of any audience, which in : 
itself is a remarkable feat for an , Says Milles . . - 

Miles Davis, who recently ap- 


intermission soloist. : c : 
|peared opposite Jeri at the Hi- 

Studied Classics | Note said of her: “Jeri has every- 

in Omaha, she studied/|thing . - . looks, personality, and 
classical] music from childhood un- 


Born s pee 
her choice of material is great. She 
til she came to Chicago. Now, | doesn’t 


Frazier Names His 


All-Time All-Stars 


New York—George Frazier, former Down Beat hatchet man 


play or sing the ordinary 
however, she hasn’t access to a pi- | °Verwor: ed things. Man, she sells! 
ano other than on the job, and is 

genuinely disturbed that she can- 
not practice every day. 

Although she says “the classics 
are my by,” she enjoys good 
jazz and admits that bop fasci- 
nates her, but that she can’t play 
it well herself. 

Says Jeri: “The only time I 
really am able to express myself 
is when I am playing classics or 
singing.” 

Perhaps this explains her easy 
tion and the warmth and 


Not since I first heard Sarah 
Vaughan have I been so impressed 
by a new singer. I don’t mean 
they’re anything alike, but they 
| both make you listen the first time 
|}you hear them, and keep on lis- 
|tening because they have some- 
thing new to offer.” 

Nowadays, with the field of vo- 
|calists overcrowded, it is difficult 
|for a newcomer not to be in- 
| fluenced by someone who is well- 
| known. Also, it is difficult for the 
| listening audience, accustomed to 


| the sounds tkcy hear on recurd and 


and now swinging a large free 


all-time all-star band for the February issue o 
zier’s selections are pretty traditional and the actual personnel 


lance axe, has 


— another 
Pageant. Fra- 





of the all-stars is less interesting 
than the manner in which he dis- 
misses some of the contenders. Viz: 
Dizzy Gillespie: “musical mon- 
strosity . (his) records are 
more than merely dreadful: they 
are fraudulent.” 

Bing Crosby: “The Bing of 1950 
sings just dreadfully.” 

Tommy Dorsey: “a trivial tal- 
ent indeed.” 


ly pretty awful.” 


dy Wilson: “a wishy-washy 
practitioner.” 
_ Sarah Vaughan: “There just 
isn’t any room for (Sarah). And 
a good thing that is, too!” 
Frazier’s all-time all-stars: 
Louis Armstrong, trumpet and 
vocals; Jack Teagarden, trom- 
bone; Benny Goodman, clarinet; 































ing she projects in every song. 
Started Singing Recently 


Jeri started singing about a year 
ago, and then only because someone 
told her she would be able to get | No Copyist, She 
more work if she both played and| It is almost impossible to identi- 
sang. And it’s true that her voice |7y her directly with anyone else. 
and presentation of it seems to be| However, to give some idea of how 
@ stronger selling point than her}she sounds, it might be said that 
piano work. | her voice has the tonal quality of 

Nearly all her vocals are torch | Patti Page, the huskiness of June 
sorigs, such as After You, You'd | Christy, and the pathos of Billie 
Better Go Now, We'll Be Togeth-| Holiday. 
er Again, Detour Ahead, Who Can| Yet she in no way copies or imi- 
I Turn To?, and the aforemen-| tates them. She takes the same 
tioned What’s My Name? All are| numbers they have made famous 
done with a sincerity and emotion| and does them in a way that is 


| radio, not to associate a new voice 
jor a new sound with those with 
| whom they are familiar. 

This is not true of Jeri. 








Susan Dorsey Debuts, With Tooth 






pa’s va¥iety of lullaby. This is 





New York — Even toss as fo pa 
whether five-week-old Susan Dor- the first eee of the new mem- 
sey is showing off a sprouting ber of Tommy’s household, un- 
teoth (she has one already) or doubtedly & cute chick with a 
is protesting to mama Jane about mind of her own. 


Artie Shaw: “Pretentious . . .| Bud Freeman, tenor; Gene Krupa, 
rather pathetic .. . an untalented drums; Charlie Christian, guitar; 
copycat.” Jack Lessburg, bass, (suppose he 

Sidney Bechet: “not without a — Jack Lesberg?); Earl 
misguided following . . . he is real- | Ss, plano, and Duke Ellington, 

conductor and arranger. 








entirely new and fresh. 

When asked her favorite solo- 
ists Jeri said: “Male vocalist I 
suppose is Billy Eckstine. I think 
he’s wonderful. I also like Buddy 
Greco. Girl vocalist? Mary Ann 
McCall and Sarah. It’s a little 
harder to make a choice in pianists. 
I admire several, particularly Er- 
roll Garner on some of the records 
he made awhile back with Don 





Paradise Reopens 


Detroit—Paradise theater, closed 
since last spring except for one 
week in November, reopened Jan. 
18 featuring Negro stage shows. 
First booking was Dizzy Gillespie 
and Charles Brown, with Duke E]- 
lington following. 


Comments 


SARAH VAUGHAN : 
At Cafe Society, NYC 


New York — Sarah Vaughan’s 
appearance over the year end holi- 
days at Cafe Society was in the 
nature of both a homecoming and 
a landmark for the leading girl 
song stylist of the day. One of 
Sarah’s first appearances on her 
own, after she left Billy Eckstine’s 
band, was at the Greenwich Village 
cellar. Her b go p= can be pretty 
well marked by three of her ap- 
pearances there. That first time, in 
1946, she was an intermission pi- 
anist who did a little singing. She 
drew $90 a week. A year later she 
was back as the show’s headliner, 
getting $200 a week. This time she 
went in for $2,250 a week, plus a 
percentage. 

Developed in *49 

Although she has won Down 
Beat’s poll for the last three years 
as the top girl singer not with a 
band, it was 1949 which saw Sarah 
develop into a finished entertainer 
who was really worth the large 
wads of cash being tossed at her. 
Just a year ago, when she played 
at the Clique in New York, Sarah 
was an interesting singer with a 
lot of distressing characteristics. 
She lacked presence, she was over- 
doing her stylistic gesturing and 
facial expressions as well as her 
vocal calisthentics, and she looked 
—to put it bluntly—somewhat in 
the neighborhood of a mess. 

The changes that have been 
wrought on her in one year’s time 
are little short of a miracle. At 
Cafe Society, she was dressed taste- 
fully, her hair and makeup had 
been worked out to give her a 
pleasantly glamorous touch, and 
she handled herself on the floor 
extremely well. She was in com- 
mand of the situation at all times 
and there were no jarring notes to 
detract attention from her superb 
voice or the individual way in 
which she uses it. 

Top Showman 

In the next few years, Sarah will 
undoubtedly go on to reach a wider 
audience, but it was in this last 
year that she achieved the polish 
which transformed her from a rela- 
tively esoterically appreciated sing- 
er into a showman who can hold 
her own with those select few who 
roost up on the top rung. The very 
process of acquiring this polish has 
made her a better singer, one who 
gives the impression of having 
complete confidence in her abilities 
who knows what she can do and 
does it without straining, with 
complete ease, and wonderfully 





well. —wil 





Byas, Miles, and other combos. 





Would Like Combo 

Jeri would like to organize a 
combo herself. “I feel that I need 
some rhythm behind me. I’d also 
like to cut some records and am 
waiting for the right opportunity.” 

Nat Cole, another of her favor-| 
ites, said of her, “She’s great. If| ~~ 
she got the right handling and 
bookings she’d make it. Jeri belongs 
in a spot in New York like the 
Blue Angel or Ruban Bleu.” 

Dizzy Gillespie was also im- 
pressed, and Jackie Cain and the 
Roy Kral unit who are working op- 
posite her now, say “She’s got it.” 

We think so, too. 


teed, 











Sidemen 
Switches 


Denzil Best, drums, rejoined 
George Shearing, replacing Charlie 
Smith...Don Fagerquist, trumpet, 
back with Gene Krupa, replacing 
Lee Katzman . . . Pianist Al Was- 
lohn joined Jimmy Dorsey. 
Rotondi out. 

Tommy Dorsey changes: Hugo 
Loewenstein, alto, for Leon Rade- 
liff; Walter Levinsky, alto, for Bil- 
ly Ainsworth, and Angie Callea, 
trombone, for Don Plumby .. . 
Frank Saddlemeyer, piano, re- 
placed Junie Mays in Johnny Long 
ork. _Mays will continue to do ar- 


r 3 
Zoos Nevins, alto, out of Ray 
McKinley crew . . . Mike Durso 
added Al Katz, cello, and Steve 








Gains, flute, for the Lena Horne | 
bana 


show «i the Copaca " | wanted to offer congratulations. 


Fiedler To DeFranco: Due Credit | 


poll in the clarinet division. Fiedler 
laque at the Hi-Hat club here, where DeFranco’s group was work- 
ing. Dise jockey Bob Clayton, WHDH, repeated 
his program, and Buddy hit a total of five 


ie 


Boston—This is a photo you should refer to next time some sym- 
phony cat puts down jazz, a rather 
press. Man on the left is Arthur Fiedler, conductor of the Boston 
P and man on the right is Buddy DeFranco, winner of the Beat’s 
1949 
Pp 


occurrence in the nation’s 


mted Buddy with his 


the presentation on 
radio stations who also 


.. 
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Shaw Cuts 
For Decca 


New York — Artie Shaw, who 
signed with Columbia records 
spring. started the new year by 
cance ling his Columbia pact and 
signing with Decca. It’s understood 
his Decca contract runs +t 
years and rantees him 20 sides 
a year. Although he cut a number 
of longhair an pop sides for Co- 
lumbia shortly after signing with 
them, none of this material has 
been released yet. 

The clarinetist’s deal with Decca 
calls for him to slice with his full 
band, with his Gramercy five com- 
bo, and to team up with other Dec- 
ca talent. All his material-for Dec- 
ca will be pop and jazz stuff. Shaw 
started cutting for Deeca during 
the first week in soumery, just be- 
fore going to Lenox Hill hospital 
for a gallstone operation. Among 
these first sides were two Afro- 
Cuban numbers in which he used 
Machito’s rhythm section in addi- 
tion to his full band (see Things 
to Come, page 17). 

As of ‘the frst of the year, Shaw 
dropped Pat Lockwood as his vo- 
calist. A new girl had not yet been 
selected at presstime. 


Norvo Leads Parade 


Of Jazz To Hawaii 

New York — Big time jazz has 
reached Honolulu, with Red Norvo 
leading the parade. Norvo’s trio 
is currently at the Brown Derby 
there, a new spot which inaugu- 
rated a name jazz policy with the 
vibeman’s group. Playing the date 
with Norvo are Red Kelly, bass, 
and Tal Farlow, guitar. 

Vido Musso and a six-piece com- 
bo will follow Norvo on Feb. 10. 
Musso is booked in for three 
months. 


Rollini Wax To Merc 








New York—Twelve masters cut | 
by the Adrian Rollini trio for Bul- | 


let records have been leased by 
caret records. Mercury will use 
some of them to form a long play- 
ing platter and will also release 
them as single discs on 78 rpm. 








ist|| And What A Day This Ended! | 





New York—Artie Shaw’s first Decca recording session, documented 
in the above photos, was held Jan. 3. It climaxed a 24-hour period 
in which Shaw and band, set to record for Columbia, came upon a 
slight disagreement with that company, asked for release, got it, 
received six other record company offers, snapped up Decca, and 
recorded four sides. A good day’s work. Sidemen in the bottom photo 
are baritonist ae Bank and tenorist Al Cohn, while the boss, in 


_action, is seen abov 





today. 


New Jazz Stars A Swinging Group’ 


By JACK TRACY 


Chicago—There can be little doubt that the startlin 
facile and po geen Terry Gibbs is the greatest vibist around 
that. musicians like drummer Louis Bellson, 
trumpeter Charlie Shavers, and pianist Lou Levy have to 





here, proved to have one of the 
most Poamanges units to hit this city 
in a 

Driving relentlessly and force- 
fully on up-tempo stuff, swingin 
subtly on ballads, the up reli 
mainly on the individual talents 
of the members rather than intri- 
cate arrangements to sell itself. 
In this respect it was like hearing 
a@ jazz concert every set. But, un- 
like a Granz-type concert, the 
members seemed genuinely exu- 
berant and interested in every- 
thing they played. 


Have a Ball 
The guys obviously enjoy play’ | 


each others’ talents, project this | 
— to the audience immedi- | 


, who blew more in one} 
number at the Blue Note than he | 
did in a_whole evening with the| 
Tommy Dorsey band, is quite a/| 
showman. Whether it be singing | 
blues in an infectious but “the! 
blues are actually pretty silly, 


off Eldridge-like phrases with a 


he sells. 
Bellson Surprising 
Another fugitive from the TD | 


the time and getting more and} 
more away from his former Kru- 

anastics and adopting some Max | 
echiame: Louis manages to be 
felt rather than heard. He stays 
completely out of the way of solo- 
ists, supports rather than hinders. 

If Levy has a fault, it’s that he’s 
‘too nonchalant about "the whole af- 











Relax! The Battle Of RPMs Is Settled 


New York—Official announcement by RCA-Victor that they > 
will start pressing 3314 rpm platters about March 1 ns od 


to almost wind u 
way last spring oe 


the vast majority of the industry 
on a three-speed basis are for Dec- 
ca and Columbia to add 45 to their 
lines. 

Decca has anid that if there is 








Roundapeut 





New York—Miriam Love, above, 
has eyes for opera—eomeday— 
but seems to be taking a round- 
about route for getting there. 
Miriam’s now working at the 
Ha Ha club on 52nd St., 
an alley now devoted to more 
erotic arts than swing. Miriam 
has worked at a few spots in 
Massachusetts, the Cinderella 
club in the BY. 
WBAL.TV in B 
eal coach for = is Teddy 


y graphs. Victor’s use of LP will not 
| effect the current status of its pop 


, | its classical catalog will be 


| 45. 
*| In announcing that they were 


the battle of the speeds which got under 
en Victor brought out its 45 rpm records. | 
Only moves still necessary to put® 





sufficient public demand for 45s, | 
they'll sala them, although there | 
| is no indication yet that they intend | 
to make such a move in the near 
future. Even Columbia, which, of 
course, fathered the 33% LP, has | 


»| indicated they will make any kind 


of records the public wants, but 
en ad they would be the last 

to go 45. | 
| Won't Affect Pops 
| Vietor’s addition of LP to its | 
leatalog has been rumored since 
last summer, and was deemed a 
|certainty by December when they | 
|announced that they would start | 
| putting out three-speed phono- 


output, since only selections from 
ut on 
| LP platters. All releases will con- 
| tinue to come out on both 78 and 


going LP, Victor stressed the fact 
that their main push would con- 
| tinue to be on the 45s. For its LP 
output, the company claims to have 
a “new and improved” platter, 
“made possible by an exclusive 
| RCA-Victor processing method.” 
Swing to 45 
Simultaneously with Victor’s 
| move to LP, London, Rondo, Dana, 
and Discovery, all of them al- 
ready in the LP business, added 
45 to round out their lines. Mer- 
cury, which also puts out LPs, was 
reported getting ready to join the 
45 parade. Capitol, Tempo, and 
| Horace Heidt records were operat- 
ing at three speeds before Victor 
made its announcement. 
London’s initia] release on 45 in- 
| cludes the Cole Porter Suite and 
the George Gershwin Suite, both 











albums, and singles by Al Morgan, resa Brewer, Bobby Wayne, Jack 
the Harmonicats, Jack Teter, Te- Berch, and Snooky Lanson. 





ap See vary wens Gn Son Wee 


fair. Makes things look too easy. 
He sits hunched over the piano 
pecking idly away at the keys, 

ds moving in apparent slow 
motion, yet playing great solos 
and rhythm work. 


Out of the Way 

The agile, accurate Mr. Gibbs 
must be seen to be appreciated. 
Letting him loose with mallets is 
like opening up all the stops on.a 
dam. .You’ve got to get yourself 
out of the way before it bowls you 
over, then, overawed, just stand 
and look at it. As Mike Levin, 
said about him in 1947: 


wt . @ musician who excites 





ing together, admire and respect | 


aren’t they?” manner, or ripping | 


quizzical eye cocked at the crowd, | 


your newsstands Feb. 


everyone who hears hint: One of 
| those rare“kids who is so chuck 
| full of the stuff, he can’t get it 
all out, plays solo after solo and 
| still leaves listeners with the im- 
pression there is yet a gang of 


| stuff to come.” 


To those remarks add 2% years 


4 experience for Terry, an even 


eater harmonic conception than 


| fre had then, and flawless tech- 


|nique, and you have quite some 
musician indeed. 


It’s Nice Outside 

Nelson Boyd rounds out the 
rhythm section well, adds a highly 
|amusing version of Santa Claus 
Is Coming to Town to the general 
| merrymaking, Winner is the for- 
|mer Raymond Scott clarinetist, 
finds that things are nice outside 


aggregation, Bellson, proved very) vf an 18th century drawing room, 
surprising. On top of the beat ail| that it’s great to play boppishly. 


The group (properly speaking, 
The New Jazz Stars) is a 
operatively owned venture, with 
| Shavers, Bellson and Gibbs deter- 
mined to make it with this group 
or go broke trying. Terry adds 
that, “We’ve been organized just 
a short time, have to get some 
more rehearsing and arrangé- 

ments done. But we sure are get- 
ting some kicks playing together.” 

You get plenty of them listen- 
ing, too. 





| Your next issue of Down Beat 


| will be that of Feb. oe sale te 





Ha! Ha! Hee! Hee! 
From Leonard Lyons’ column: 


From Bob Sylvester’s column in | 
the New York Daily News: | “When, in. a recent 


thing since streptomycin, admitted | saying bop music is a vile form 
yesterday that he has been fever-| of art, it drew quick response 
ishly studying bop music and at | from George Shearing . . .. ‘It 
long last has discovered the differ-| could be,’ he said, ‘that neither 
ence between bop jazz and Con- semana opera nor be-bop i is an art 
don’s kind. form in New York, but both are 

“ *The bop guys flat their fifths,’ mere preliminaries to an MGM} 
explained Eddie, ‘and we drink | contract to play opposite Judy 
ours.’ ” | Garland.’ 





inter- | 
“Eddie Condon, the greatest) view, Ezio Pinza was quoted as | 





Ho! Ho! 


From Bob Sylvester’s column 
in the New York Daily News: 

“Max Kaminsky, who has a 
Dixie group at the new Bird- 
land, has been listening to the 
Eis there. Max observes 


that in singing a a § song the 
vowel i is never used, although 
all other vowels are 

“ ‘After all,’ Max points out, 
‘it’s pretty hard for those guys 
to spell i.’ 




















Gibbs 


Chicago—The New Jazz Stars, headed by Charlie 
Shavers, Louis Bellson, and Terry Gibbs, caught in 
its entirety just before they hied selves into the 
Blue Note here. Nelson Boyd, to the evident pleasure 
of Shavers, is taking a chorus on bass, as vibist 


finishes a solo. Rest of the grou 
pianist Lou Levy, from Woody Herman’s 


Beli- 
erry Winner, , 
. See review of the band on 
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Dancers Disregard Drizzle, Show Up In Droves To Dig Stevens Debut | 





Cedar Grove, N. J.—What’s wrong with the band busi- 


ness? To date, — at 


band, properly presented 


least, nothing that a good 
, can’t cure. Perhaps the Beat’s 


packed 


test band will come upon difficulties later, but their open- 


ing night by Frank Dailey’s Meadowbrook here found a 
an 


leased house. First photo shows the band, 
Stevens 


Malloy and leader Roy out front. on the night Stevens 


(Photos by Otto Hess) 


Second shot, of the dance floor, speaks for itself. Third 
photo shows couples waiting outside in the rain for tables 


and crew made their debut. 








Stevens Opens 
At Dailey Club 


(Jumped from page 1) 
Kaine, the waitress with the ready 
mile, discovered several hours 
when the tables were be- 


set and the band was running 
@ few tunes im last-minute 










around the stand to dig the ar- 
rangements, to listen to Patti and 
Roy, to Al Feldman’s alto solos, 
and the shared tenor choruses of 
Marty Flax and Jet Rollo. 

It can be stated, too, that the 
whistles and applause during both 
; Mutual air shots were sincere. 


Found Out 
“Who is Roy Stevens?” they 
came asking. They went away sur- 
prised and happy at the answer: 
a great man, a great vo- 


jxwdist, a fine, friendly, warm- 





LONDON LARGO 


Bob Farnon Series Rated 
BBC's Best Music Show 


By DEREK BOULTON 


London—Arranger, composer, and conductor Robert 


Illness Forces 
Ventura Rest 


New York—For the second time 
in six months, illness has forced 
Charlie Ventura to lay off for sev- 
eral weeks. Because of low blood 
| pressure and other complications, 
|his doctor ordered him to take a 
rest of eight to 10 weeks, starting 


“That banc is good,” | io. ted with a band they | farnon has just completed his 13-week radio series, Journey | Dec. 26. Last September, he took 
ae ot ~- could Rules te: ed before they into Melody. The series was rated as the best musical radio eee ae = aor 
ners And A nm of ~—* I've | went, they said so — to Roy, to| program ever beamed over BBC. Previous best programs |tion of plans for the Ventura 


been here 16 years and I’ve heard 
them 1g 


The dancers found out what the 
man in charge of polishing floors 
discovered earlier, too. He’d been 
dancing to the band lo 
Upsala couples jammed the floor. 
He didn’t have a partner, but he 
was moving the mop around with 
a beat. 


| Patti, to Frank Dailey, to their 
| waitresses. 








were those made by Major Glenn © 
Miller and the American band of | broadcast every week and made 


“They were coming up every! AEF. Farnon will return to the air | Suest appearances on BBC shows 


| five seconds and saying how much 
|they liked the band,” Roy told his 
party of friends after the job, and 


after two cups of coffee with two }and recording some of his original 
late-staying Upsala admirers.| compositions for London records. 
“The main thing they said was| Titles recently waxed and due to} 


they could dance to it.’ 
“T heard lots of good 


: } 
od comments | clude Journey into Melody, Star 
from my tables,” said one wait-| Js ; 


| with another show in the spring. | and on TV. , 

|. Meantime, he will be kept ex-| Sid Phillips and his band left 
|tremely busy scoring for movies| the Cocoanut Grove to embark on 
a one-niter tour. Opening at Ham- 
mersmith Palais, he played to a 
capacity crowd. The SRO sign 
| Was put up only 40 minutes after 
| the doors opened, with more than 
3,000 paying customers inside the 


be rel in America soon in- 


to do a six-week tour with 
Billie Holiday starting Jan. 16. 

During his enforced rest, Char- 
lie plans to work weekends but 
will do no more than two or three 
days’ work a week. 

ust- before Christmas he cut 
six Ellington tunes, which Victor 
will issue in an album, using a 17- 
piece band. The big band idea is 
fairly prominent in Charlie’s cur- 


combo 


Born, Carioca, and Donk pros harlie’s cur- 

On he Tew ress. “These bands that blast! Try| Serenade. SS Balais. Two thousand failed to shaaas ba . my old kiss ers 
Naturally there was a mass Of to take an order, there’s a blast, : obtain admittance. J Gl to d t ya h 
empty tables at the Meadowbrook|] cringe, the poor customers | Oldfield Sings oe Glaser, sound ou oem 


that night, because the dancers 
were on the floor dancing. It went 
on like that all evening. And as 
far as could be observed, the 
exodus at the downbeat was al- 
ways from tables to dance floor, 
never vice versa except at the end 
of sets. 

Several comments were made on 
the sizeable group  semi-circled 


cringe. I say a bandleader should | 
help about the music. | 


ask the 
They’re the ones who could tell 
him.” 
A Change 

Frank Dailey added his bit. 
“For the last seven years the kids 
have been going out of here and 
telling us, ‘The band stinks.’ To 





Iturbi Starts Tour 


Jose Iturbi started a tour of 
Great Britain Jan. 29. Iturbi will 
bring a 96-piece orchestra with 
him, the first time a Spanish ork 
has ever visited England. 

French violinist Stephane Grap- 


Girl singer on Farnon’s show | 
was Kathran Oldfield, who came | 
to England from Canada. Since 
her arrival last June, she has 








night they said, ‘It’s wonderful’.” 

Jimmy Serratella, the Meadow- 
brook’s young sage of public rela- 
tions, corroborated that _state- 
ment. Jimmy, an erudite Upsala 


ation with Django Reinhardt at 
the Hot Club of France, is cur- 
rently enjoying a spell with his 
own small combo at the 96 club 


pelly, remembered for his associ- | 


graduate who is a music teacher 





Dailey Plans To Keep Roy Around 





| and band director at the college as 
well as public-pulse-taker for the 
Dailey nitery, has a rather pro- 
found knowledge of what college 


in Piccadilly. Featured with Ste- 
phane are Alan Clare, piano; Don 
Frazer, guitar; Buddy Brown, 
drums, and Peter Haggart, bass. 


|spots as the Meadowbrook, 
Palladium, New York’s Roseland, 
and theaters on booking him with 
a big band. 

Charlie’s plan is to use the big 
|band strictly as a dance outfit, 
| bringing his present small combo 
down front for a half-hour con- 
cert each night, more or less as 
Benny Goodman has done with 
his combos. Whether or not he 
will form a big outfit depends on 
|the reaction Glaser gets. 








Down Beat covers the music news 
from coast to coast. 














kids like in the way of bands. 


Roy Impresses 
“For the last three years — 4 

















Sabby Lewis Crew Revolts; 
Working Dates Without Him 


Boston—Sabby Lewis was left without a band after his 
cepwer their quetiens, dissene| short stint at the Show Boat here. The men refused to blow 
music with them. He’ll come and | for their former leader after the Show Boat gig turned out 
sit at their tables. He’s not just a| to be a sour one. Since revolting against Sabby, the crew has 
character up on the bandstand.” | voted Jimmy Tyler their leader, and 
Avowing that he was slightly | trumpeter me ins business| Pare a book for his own combo, 
overwhelmed at the favorable re-| manager. Under Tyler, the former | Which will be organized in March 
action to Roy, Serratella told of a Lewis sidemen have already ob-|--- The Paul Robinson combo start- 
near-fight between the two leading | tained work at the same spot which | ing its fourth month at Louie’s So- 
fraternities for priority of dates | once was tagged as the Lewis home, | ciety lounge . . . Freddie Sateriale’s 
for a dance in March at the| the Hi-Hat. band working ballroom dates this 
Meadowbrook, with Stevens.| Lewis quickly made plans to or- | month. 
“That,” he stated, “is something | ganize another band for his open-| Murray Sibley fronting his own 
that never happened before.” |ing at Wally’s Paradise. It was|Unit... Vocalist Ray Dorey do- 
It was still raining at 2:30 a.m., | Sabby who sent for trumpeter Cat | ing commercials for Jordan Marsh 
when the last Sengiece left. The | Anderson to join his band, but the |- - - Pianist Al Vega escaped seri- 
opening was over. Not a spectacu-| Cat moved right across the street | 0us injuries when his car smashed 
lar opening with celebrities glad-| to the Hi-Hat to join Tyler. into a tree in Virginia. 


long as I have been here,” he an- 
nounced with authority, “the one 
leader that has really impressed 
the kids was Ray McKinley. And 
Roy Stevens has the same thing 
that made Ray popular—tfriendly | 
personality. He’ll talk to the kids, | 














handing each other and putting 
their arms around Roy for the 








(Photo by Otto Hess) 
the 


AROUND TOWN: Johnny Sun- 
day has left the Hank Vincent | 


cameras. No tables of press agents, | band 


nd .. . Vocalist Mickey Long | 


—Ray Barron 





Subscribers! Please notify Down 


Cedar Grove, N. J.—Pleased with his choice of unknown Roy | publishers, critics, and trade sav-|will do a single at the Parkway | Beat tly of h. f ad- 
Stevens’ band to lead off his 1950 season at the Mea |} ants. Just a room full of 800 per-| club... The Paul Vignoli aouae. yo 4 orf " fice will net * ame 
ator Frank ey, left, tells Stevens, right, and band Patti sons and a packed dance floor. And | tra will be reorganized for more | ward periodicals and you may miss 
Malloy that ¢« ve been doing a good job. Stevens opened at the | three months to go for Roy at the | recording dates. one or more issues if we are not 





ileadowbrook. 


Arranger Bill Leavitt will pre- 
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L.A Philharmonic 
Drops Bars, Lets 
Stan Play There 


Hollywood—L. A.’s Philharmonic 
auditorium, from which all forms 
of music associated (in the minds 


Lawrence Ork ‘Pleasant Surprise’ 


of the owners) with “jazz” have | 


been barred since Norman Granz 


launched his Jazz at the Philhar- | 


monic concerts there some years 


ago, have liberalized their ruling | 


for Stan Kenton. 

Kenton will unveil his new, 39- 
piece concert orchestra with his 
previously announced “Workshop 
Concert” at the Philharmonic, in- 
stead of the Shrine as planned 


To get the dispensation, he had 


| many people in these parts who like jazz. When the collegiate- 


pr viously, on the night of Jan. | 
4 


that the word ol 
would not be used in any pub a 
or advertising in connection wit 
the concert, which will be intro- 
duced as “Modern Musical Pre- 


views of 1950.” 


Holiday Concert 


Chicago—Billie Holiday will ap- 
pear in St. Paul, Minn., on Feb. 
16 for a one-niter at the audi- 
torium. She will probably return 
to the west coast after this. 





NOW! SELMER 


Tob de) dilolal:) 





By MICHAEL LEVIN > 


Reviewed at Bop City, NYC 

Trumpets: Johnny Dee, Joe Techner, Jimmy Padget, and Bill Danzeisen (doubles French horn). 
Trombones: Frank Hundertmark, Sy er, and Gene Hessler. 
Reeds: Joe Soldo (clarinet, alto, and flute); Phil Urso and Andy Pino, tenors; Merle Bredwell 

baritone, bassoon, and bass clarinet); Gerry Mulligan (alto, baritone, and clarinet). 
Rhythm: Howle Mann, drums; Tom O'Neill, bats, and Bob Karch, piano. - 
Vocalists: Rosalind Patton and Danny Riccardo. | 
Arrangers: Gerry Mulligan, Frank Hundertmark, Nelson Riddle, and Ralph Burns. 
Leader and pianist: Elliot Lawrence. 


New York—The present Elliot Lawrence band, which just 
closed Bop City here, was a very pleasant surprise to a great 


|a guarantee 
|}mula for winning ways in music. 
| 
| 


Mulligan Big Asset 


Biggest asset of all to the band 
is the addition of Gerry Mulligan 
on baritone sax. He is in only for 
concert and long club dates, other- 
wise will confine himself to arrang- 
ing. But as was first reported to 
you during the 1948 days of the 
nine-piece Georgie Auld band, this 
long, lean redhead is quite some 


looking Mr. Lawrence first invaded this city from the haunts 
of Philadelphia three years ago, ~ 
this was one of the very few re- 
porters listening to his band who 
filed a negative report. 

Billboard, Variety and all the 
other trades were all falling on 





;was a rather lifeless carbon of 
| Claude Thornhill’s then-great band, 
|that the showmanship was often 
|labored and obvious, and that the 
|music lacked any real warmth or 


their faces predicting how Mr.|Ccharm. The rhythm section was 


] . d| stiff and_ stil indeed the only , met 
oe, Se Mtg Fg Bow man in the band who gave it any| Mulligan has donea ’Tis Autumn 


) ily lini | feeling of communicative musician- | for the band which in its counter- 
ee wcennat [ining se ~*~ was trumpeter Alec Fila. | writing and constant movement is 
everything seemed in order for a| his present band is a great im-|a welcome change from pure sec- 
triumphant tour of the country. | provement. It still isn’t perfect, | tion scoring. The book is also well- 

but what band ever is? And the/|salted with Ralph Burns, Frank 
Copied Claude items that need correcting are not |Hundertmark, and Nelson Riddle. 
This dissent was on the basis | impossible of solution. Most impor- | Riddle’s Temptation, using duet 


are apt and original, his scoring 
rich, pretty, and inventive. He is 
one of the best of the current crop 
of young musicians, shows portents 
of really becoming something. 





|that Elliot’s music at that point|tant of all, the band sounds like | passages between French horn, 
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e Clarinet ¢ Trumpet 


NEW REDUCED PRICES 
SAVE YOU *25 to °89 


Savings on other models up to $100! 


Now you can own a genuine handmade Selmer 
(Paris) Instrument for little or no more than 
you would pay for a mass-production product! 

These new-model Selmers are without question 
the finest instruments ever to bear our name. 
And now you can own one at a price that saves 
you $25 to $85 on a saxophone, clarinet, or 
trumpet . . . and as much as $100 on other models! 


Why are these prices possible? One reason is 
the recent adjustment in the values of European 
currencies. A more important reason is the 
steadily increasing popularity of Selmer (Paris) 
Instruments. Increasing sales have enabled us 
to reduce handling costs. The savings are being 
passed on to you through substantial price reduc- 
tions on the new-model, better-than-ever Selmers. 

The world’s great players and directors, sym- 
phonic and popular, agree: A Selmer frees you of 
all considerations except musicianship . . . helps 
you realize your greatest musical possibilities. 

See your Selmer dealer today and ask him 2 
about the new moneysaving prices. Then try a 
Selmer and discover how much better you PLAY! 


NEW, FREE SELMER CATALOG — SEND FOR IT! 














ABOUT 





Selmer. 


ELKHART, 





ASK YOUR SELMER DEALER 
THE NEW 





INDIANA 
SELMER (Paris) Super-Action Saxophones 
Now ... for little more than 10% over 
the cost of an ordinary sax... you can 
play Selmer! The choice of 80% of the 
highest-paid players. Gives you extra 
years of stand-out performance. 


SELMER (Paris) Clarinets 

Newest models now priced no higher than 
several ordinary makes—yet they are 
genuine Selmers. Hundreds of the world’s 
most famous artists choose this clarinet. 


SELMER (Paris) Trumpets 


Own one now at a price no higher than 
that for several mass-production makes! 
The unequaled flexibility, with the deli- 
cately hand-tapered bell, will thrill you. 


SELMER (Paris) Woodwinds 
Every Selmer woodwind now costs you (Ream 
less, including alto, bass and contrabass 
clarinets, oboes, English horns. SCHOOL 
BANDMASTERS: Be sure to investigate 
these new prices! 


bd SELMER, Dept. C-21, Elkhart, Indiana 


Without obligation, send me your free color-illus- 4 
trated booklet and new lower prices on all Selmer 4 
(Paris) Instruments. 
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musician. His baritone solo ideas | 


|it is made up of musicians, rather | flute, and bassoon, was especially 
| than 16 mee eae setting forth | pleasant. 
Dale Carnegie for- | 


Elliot, by and large, has given 
up piano playing, assigned that 
labor to Bob Karch, which is a 
desirable change. His piano play- 
ing was never easy nor flowing, 
always carried with it a sense of 
working stiffness that hampered 
the ideas. Also, no leader-piano 
man can give the rhythm section 
the boot it should have from the 
instrument, since he has other 
chores to attend to. 


Fluent Pino 


Andy Pino’s tenor is fluent, good- 
toned bop; on the night heard 
sopentag? it seemed restrained, but 
indicative of better things to come. 
Joe Soldo’s lead work in several 
cases was brilliant, commanding 
good melodic and rhythmic flow 
from the men working with him. 

Rosalind Patton was doing the 
vocals at Bop City, Danny Riccar- 
do having been dropped for that 
date because of the obvious con- 
flict with Frankie Laine. She is 
singing better, more in tune than 
she was. 

The band’s chief difficulty at 
present is with its climaxes. Dur- 
ing the time we heard them play, 





the audience was treated to 
music, fine solos, and some excel- 
jlent arranging ideas. But at no 
|point did all these jell together 
| with a sense of impact to make 
| you feel you had really had had it 
| musically. 

Not That Type 

| 


Elliot admitted that, naturally, 
| the band didn’t peak as did the 
| Herman band, simply because it 
| wasn’t playing that kind of instru- 
| mental seore. 

But this isn’t quite what we 
|meant. You can be playing a bal- 
lad, still do it so consummately 
|and with such good musicianship 
| that it leaves the same impact as 
a wild instrumental. 


Still Lacks Drive 


| The Lawrence band still lacks 
| the essential drive that it always 
| has. The color, the originality, the 
| relaxation it has garnered. But the 
“whump,” the smack, the crisp bite, 
the slugging attack, or whatever 
you may term it, still isn’t there. 
| Two sources for this may be 
| the drum and lead trumpet chairs. 
| Howie Mann is a good young drum- 
|mer. But his playing has none of 
|the deep, wide tone you get from 
|a Lamond or got from a Tough. 
Also, he neither relaxes just 
{hind the beat, nor rides ahead of 
it for drive. Too often he is merely 
on it, competently, but still just on 
it. There isn’t sufficient or varied 
choice of impulse from his chair 
|to give the band the rock it needs 
badly. 

Rough Job 

This is about the same criticism 
that can be made of lead mam 
Johnny Dee’s playing. Lead trum- 
ow with a book like this is rough. 
t takes not only superlative tech- 
nical musicianship and a real affin- 
ity for the scores, but also a con- 
stant, unslackening attention to de- 
tail. If you stuck the big-toned 
driving competency of a Conrad 
Gozzo in this chair for one set, 
ou would hear what we mean. 
Jee is a good enough musician to 
get it. It’s up to Lawrence to make 
sure that it comes out. 

Lawrence now has a fine all- 
around dance band, capable of 
working anyone’s job to good re- 
ports. It still lacks from a com- 
mercial standpoint a_ distinctive 
flavor it can label all its own. 
But, in any event, this band does 
much more to deserve the acco- 
lades which were draped on its 
1947 predecessor. 





Hugo Quits Columbia; 
Goes To RCA-Victor 


New York—Hugo Winterhalter 
has resigned as music director at 
Columbia records and moyed into 
a similar post with RCA-Victor. 
Winterhalter joined Columbia last 
spring, moving to that firm from 

G records. In the last few 
months, Columbia had started 
building Winterhalter ag a house 
name. His Blue Christmas was one 


of the hotter items of the holiday 
| season. 
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HICAGO BAND BRIEFS 


Silhouette Returns Roy, 
But With New Backing 


By PAT HARRIS 

Chicago—Roy Eldridge, who could play with any Korny 
Klowns outfit and still be an exciting musician, had the luck 
to find a congenial group waiting for him when he repeated 
his late December date at the Silhouette by coming in Jan. 10 

imal x C ** 

rs aden crew who epent | got lucky and joined a carnival 
the last few years at the Grove for $12 a week soon after that.” 
Circle on the southside, included| For the record, others in altoist 
drummer Alvin Burroughs — and Dixon's little band are Rozelle 
elicited an anecdote from Eldridge. | Claxton, piano, and Lotus Perkins, 

A long time ago, when Roy and | bass. All, when we heard them 





| fined and meritorious solos. Rhy-| ings, an ex ional young re 
thm, in hands of Red Lionberg, | time pianist who is probably 
drums, and Gus Cole, bass, is ex-| at school in Massachusetts now. 
cellent. He’s Bill Youngren of Evanston 
| and Amherst, and definitely a man 
to be heard. 


band bought by the Blue te, | O’Brien Joins Lane 
|with Fred Moore in on drums in-| Johnny Lane, at the 1111 club, 
see Of, ark Trepp. nd Pee | edied Fizzd O/B on trombone 
% " 
guitarist, and tramist Sandy Wil- | Morton-styled pianist Roy Wasson, 
| tiams apparently couldn’t make it.) and trum ter Jimmy Ille, they 
| So, with ane seer sues ——- |are certanly giving the Dixie rep- 
|}men are Art es, PeeWee Rus-| ertoi tabl armi 
Aaiinnisn okie = 
Hill on vocals. All this, with Sarah! Sarah McLawler’s Syncoettes 
Vaughan, there currently. | back at the southside Blue Heaven, 
“— — gi: chance oo while Eddie (Sugarman) Penigar 
Se ee ea 
» and ‘ | Christian’s o a 
| markable guitarist, Ellis Johnson, | Ringside in the loop. Carmel Ab- 
} during his stay at the Note oppo-|bott still torching at the Town 


Blue Note Switch 


Couple of switches in the Dixie 
Note, | 


| Dahl contribute some sharply de- bass. Heard, via some test record- 








|site the Shavers unit. Last couple | Casino. 
|of times Hal has played in Chi- Shash Stet | 


days at the Marine Tap; Thurs- 
days at the Casablanca, ene y 
at the Chateau in Calumet Park, 


and Saturdays at the Copacabana 
in Chic eights. 
Haven't heard them recently, 


but the little Johnny Jerome com- 
bo seems to be hitting the Riggs 
trail with reasonable success. 
Trumpeter Jerome, former Benny 
Strong ban n, is working the 
far southwest section of the city 
with his unit: Howie Patton, 
drums; Johnny Warner, accordion ; 
Bob Powers, ; Frank Jerome, 
alto, and Pat Connor, vocals. 
Duplication 

They duplicate the Ri sound, 
with aid of arrangements by Riggs 
tenorman Vic Val, and work Sun- 
day afternoons at the Mirror 
lounge in Argo, Wednesdays at the 
Club Mono, 55th and Damen, and 
Saturdays at the Blue Bonnett in 
Brookfield. 

Ernie Harper left the Archway 


Alvin were kids in Pittsburgh,| pening night, were looking Feed | C880 he’s worked places which 


they ran away from school =| 
er to go on road with a band | 
with which they’d been playing | 
neighborhood dances. Their first 
date was in Sharon, Pa., about 75 
miles from heme. 

Play as Written 

“The of the 
thought he had a bunch of muv-| 
sicians,” Rey remembers, “and he | 
told us just before we got on the} 
stand te play the music as written, | 
to disregard any added notes on | 
the manuscript. None of us said a | 
word. We didn’t even look at each | 
other. When the curtain went up, 
there wasn’t a sound. 

“The manager pulled the curtain 
down fast, and came on the stage | 
to find us all crying—the oldest | 
one in the band was 16 (I was 14, | 
and Alvin 15). I was always the 
one to say things like that, so I| 
told him the truth, that we/| 
couldn’t read music. He rear-| 
ranged the show so that we'd be | 
able to play tunes we knew. 

Different 

“It was a good band, though, 
and I was playing Coleman Haw- 
kins choruses on trumpet—some- | 
thing no one else was doing. But I | 


show 


wi 
a oe ~ move | don’t allow the freedom he should 
in three days later. Jumping | have. Unfortunately, Johnson’s re- 
double bill was due to end Jan 22, | turning to his pursuit of the PhD 
however. |at the University of Chicago next 
Silhouette had Nellie Lutcher, | te™™, So this was his last job with 
with a trio, as a possibility for 10 | Otis. Shavers and crew moved up 
days starting Jan. 27, an y | to the Continental in Milwaukee, 
Herman’s small band to follow for | Where they'll be until Feb. 5. 
another 10-day stanza. Neither McCall to Hi-Note 
was signed at presstime. One sure | Roy Kral and Jackie Cain move 
thing, though, was the club’s April | out of the Hi-Note about Jan. 29, 
booking sked. Louis Armstro making way for Mary Ann McCall 
there April 7 for 17 days, and and an as-yet-unchosen unit. Inter- 
Dizzy Gillespie on the 28th for &/ missionist Jeri Southern stays. 
10-day stretch. Ed Badgley joined Tommy Dor- 
Freeman Opening | sey, leaving Jay Burkhart stuck 
Another Jan. 10 opening, kept | for a lead trumpet just before his 
very quiet for reasons beyond our | week at the Regal opposite Billie 
ken, was Bud Freeman’s at the| Holiday. Word in next issue as to 
Gaffer club, just outside the loop. | how is resolved. Next Regal 
Bud and his bopping boys tried | stage bill in the week of Feb. 3, 
hard to mix Dixie and bop, turning | with Dinah Washington, the Rav- 
each tune into a miniature history | ens, and Joe Thomas’ band. 
of jazz. Not unpleasant, and guar-| Tiny Hill’s band into the Mar- 
anteed not to drive anyone away. | tinique first of February, for six 
Whether it is enough to make any-| weeks. This is Hill’s first Chicago 
one show up in the first place, | date in three years. Singer Karen 
though, has yet to be seen. |Ford into the show at the Edge- 
Bud’s in his timeless, or time-| water Beach. 
worn, groove again, while pianist Danny Alvin’s Dixie crew back 
Gene Friedman, clarinetist Ted | to Rupneck’s again, with personne! 
Friedman, and trumpeter Ray/the same except for omission of a 















fessional snore drums and toms. 


SLINGERLAND DRUM CO. 
1325 Belden Ave. 


Chicago 14, ill. 


Stingeriand Drums have 30% more non-ferrous (non-rust- 
ing) metals than most other mokes, on all pro- y 





Slingerland is "The best 
for me”; Hampton's verdict on drums 
— "and I've tried them all. For the best 
rhythm ride choose the best in drum land.” 


{ AEG ea OO no ee ee, Ee 





Mall to SLINGERLAND DRUM CO. 
1325 Belden Ave., Chicago 14, Ill. 


Leon Shash’ Cosmopolitans held | lounge on the southside, and the 
|over at the Zebra lounge, working | spot planned to discontinue music 
opposite the Mus-ettes unit cur- | indefinitely. 
rently. ey | Riggs’ crew, who| Trumpeter Hobart Dotson, who 
left the Nob Hill’s Monday bounty | was looking forward to working 
a while back, still] have a full week | with Burkhart’s band at the 
of regular one-niters. Schedule | Regal, will be in the audience this 
now includes Sunday afternoons at | time. Dotson’s right arm is in a 
Pat’s Tap in Chicago Heights; | cast and even when the cast is re- 
Sunday nights at the Leather | moved, he’ll still have a bullet 
Glove, 58rd and Kedzie; Wednes-| there. No loading-of-guns deal, 





the pick of all strings... 
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tly it’ £ either/or, and| story is elsewhere in this iasue, al- | . a 
ently itso ee both aalle’ and | tornated with’ Jackie ‘and Roy, | Exclusive Folds; 






was the result of a Christmas Eve 
the baseme 


geuffle in nt of Joe 
Hughes’ Club DeLuxe. 

Dotson had been playing in the 
band at Joe’s and acting as its mu- 
sic director since Thanksivine 
He had written some arrange- 
ments, under the _ direction of | 
drummer-leader Hillard Brown, | 


guitar work are few. Perhaps aft- 
er the extremely capable Miss 
Martin is with them a while long- 
er, they will be able to get a more 
integrated effect. 

Jean, 23, replaced Marilyn Bea- 
bout, who decided to stay in New 
York to study. She had been work- 
ing with Bennie Harris in Phila- 


Capsule 
Comments 


KRAL-CAIN 
Hi-Note, Chicago 





Hobart’s 10 days in the ™ 





and hadn’t been paid for them. | . se 
Quarrel was climaxed on Christ- {, ae Cac hes Eral aul. delphia and was recommended to 
mas, just before closing time, | io+ featuring Jackie Cain, return-| Roy to fill Marilyn’s place. A 
when Brown and Dotson went to| graduate of New York’s High 


, | ed to Chicago with a new cellist, a | ; 4 

talk oo = _— pulled | great many more tunes in their | School of Music and Art, she is 
n. a ar ‘ail “ ‘library, and the personal as well|#" extremely pretty and 9 
led. ey — J ay | the | 4s musical freshness which is per- | my mage oe Anite iz _ rn 
bai astand 'th ime : re ht. Hi: haps their greatest appeal. able to evoke a definite jazz feel- 
ban n e next night. Harry to be| ing from her instrument, though 
(PeeWee) Jackson has repiaced | her long periods of enforced sil- 


ackie’s singing seems i. 
Dotson on trumpet. smoother, less stylized, and better | be pet to better use. 


suited to the ballads’ which now | ence coul 
appear to be her major contribu- 
tion with the group. Her vocal on | 
Lover Man is hi h point of any | 
the new instru-| 


Glad There Is You is a haunting, 
chilling contrast to Jackie’s warm 
recitative — a juxtaposition of 
great effectiveness. 
Good Listening 
The tasteful drumming of 


Elaine Leighton, bass playing of 
Elaine’s husband, Kenny O’Brien, 


ABC Inks Turner | evening, wale . im 

. al |mental number, Jackie’s Party, | 
_Chicago—Bob Phillips, of Asso-| shows the whole unit off to best | 
ciated Booking corporation here,| advantage 
has signed blues shouter Joe Turn- | 
er, whose first location date after Greatest Trouble 
his current one-niter tour of the| Getting the complete quintet into | i 
south will be at the Midtown hotel|any number at the same _ time | and, of course, Kral’s master-mind- 
in St. Louis, Feb. 20 for two) seems to be their greatest difficul-| ing piano complete the unit. Good 
weeks. Vi Burnside’s all-girl jump | ty. Half the instrumentals feature | listening now, and the promise of 
combo is at the Midtown from Feb. | guitarist Jimmy Gourley, and the | more to come. 
3 until Turner opens. others cellist Jean Martin. Appar-| Singer Jeri Southern, whose 
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we ART KASSEL oe 


Morton Young, Kassel, 
Rudy DeVelice 


* JIMMY DULIO 
Charles Bisgrove, Adam Savinsky, William Dulio, 
nm Mussey, Frank Katrick 







*% DUKE ELLINGTON 
Al Sears, Jimmy Hamilton, Russel Procope, 
The Duke, Johnny Hodges 





Yes. 





wk LAWRENCE WELK 
Garth Andrews, George Willard, George Aubry, 
Orie Amodeo, Clark Gandy 


it yourself. Try a Buescher now 


MADE BY MASTERS 
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wk JACK OLSEN 
Al Serafini, Bob Rehula, Ear! Cooke, 
Lou D’Amico, Dave Long 


BUESCHER BAND INSTRUMENT CO. 


ELKHART, INDIANA 


\ 
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making the Hi-Note probably the | 

hardest spot to tear away from) 

in town, Jeri’s Who Can Turn | 

To? is a low- led work of epic | 

emotion-twinging. —pat | 
* * — 


THE ORIOLES 
| Regal Theater, Chicago 


| Chicago—Larry Steele’s Smart 
Affairs of 1950, a traveling revue 
which spent a week at the Regal 
theater here, had a lot of musical | 
acts and six pretty dancers in the| 








|Jean’s cello background on /’m| 


When America dances...to music that’s sweet, 
solid, or sizzling... Buescher saxes set the pace. In 
\ big bands and small ones... nation-wide headliners 
and regional favorites... the trend is to all-Buescher 
sax sections like those shown here. 

Why? Consider these opinions, expressed by 
saxophone artists with Duke Ellington, Art Kassel, 
Lawrence Welk, Griff Williams, Jack Olsen, and 
Jimmy Dulio—just a few of the bands featuring 
Bueschers. “My Buescher ‘400’ 
““My Bueschers (‘400’ tenor, alto, and ‘800’ flute) are 
the finest”... “I wouldn’t consider changing from 
Buescher”. . .““Buescher ‘400’ by far the best I’ve ever 
played”. . .““The ‘400’ is the greatest tenor sax ever!” 
..even the best play better with Buescher. 
In power, intonation, response, and playing ease, 
Buescher saxophones have a clear superiority. Prove 
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lineup. The dancers were the only | 
| logical reason we could see for the | 
|place being packed during that | 
| week. 
The illogical and working reas- | 
on, however, was the Orioles. A/| 
| vocal quintet, with three singers, | 
| bass, and guitar, they have n | 
juke box favorites in colored areas | 
for almost two years. This is the} 
first time they’ve been as far west | 
as Chicago. 
On Godfrey Show 
Booked by Billy Shaw, and per- 
|sonally attended by song writer 
Deborah Chessler, the unit was 
| formed in Baltimore about four | 
years ago, and has been working | 
professionally for about two years. | 





OO eG 





GRIFF WILLIAMS 
Robert Kirk, Frank Diesi, 
Robert Lipsky 





is the greatest”. . . 


at your dealer’s. 








NS 


| pay off 





Si 


Selling Masters 


New York — Exclusive records, 
one of the longest lived of the 
small independent wax houses, 
folded and is selling its masters to 
itors. the 200 
masters to a on the block are 
sides by erb Jeffries, Buddy 
Baker’s orchestra, Joe _ Liggins’ 
Beneyeriogeen, Frances W a ¥ abe 
Mabel Scott, the Basin Street 

attorney 


= and Jack McVea. 
rancis F. Quittner, 

who is handling the liquidation, is 
dickering with the major record 
firms for the purchase of the mas- 
ters. 


Composed of bassist Johnny Reed, 
guitarist Tommy Gaither, baritone 
George Nelson, high tenor Alex- 
ander Sharp, and lead singer Son- 
ny Til, — a real push when 
they appeared on Arthur Godfrey’s 
show as the Vibranaires. 

Signed with Jubilee records soon 
afterwards, they changed the unit 
name, added a bass, and recorded 
Too Soon to Know, which was 
written by Miss Chessler and re- 
corded on Jubilee’s now-defunct 
Natural label. 

Riding on Chessler tunes and the 
vocal tricks of singer Til, who 
sounds like a cross between a gos- 
el singer, blues shouter, and Billy 

enny, the unit has appeared at 
the Apollo theater in New York 
four times in 1949, and worked the 








| Royal Roost opposite Charlie Park- 


er during the first part of last 
year. Other than the peculiar jolt 
the youthful Til seems to give 


| little Negro bobby-soxers, we can 
| find absolutel 
| They just don’t sing. 


no reason for it. 


Buckner Backs 

Milt Buckner’s band backed the 
show well, and Buckner’s vibe solo 
on You Can’t Take That away 
from Me was the musical segment 
of the program. Buckner’s been 
travelling with Steele’s show since 
August, and has about a month 
more to go. 

With Buckner were Lammar 


Wright Jr., and Talib Dawud, 
trumpets; Charlie Fowlkes, bari- 
tone; George Dorsey, alto; John- 


ny Hartzfie d, tenor; Julius Wat- 
kins, French horn; Hayse, 
trombone, Tim Kennedy, drums; 
Percy Heath, bass, with Buckner 
on vibes and piano. 

—pat 





Lytell Cuts Trancs 


With All-Star Unit 


New York —Clarinetist Jimmy 
Lytell is ey a dozen 15-minute 
programs for Thesaurus transcrip- 
tions with an all-star crew of jazz- 
men. Group includes Yank tow. 
son, trumpet; Will Bradley, trom- 
bone; Lytell, clarinet; Tony Mot- 
tola, guitar; Dave Bowman, piano; 
Bob Haggart, bass, and nny 
Shawker, drums. 


Don Carlos Casino 


In Winnipeg Burns 


Winnipeg—The Don Carlos Ca- 
sino, nitery wihch has been using 
names for more than a _ year, 
burned down Jan. 3. A loca! unit 
was working at the spot during 
the time. Owner Don Carlos, who 
also owns the 15 Stairs m 
here, has converted the Stairs to a 
night club and is switehing acts 
booked for the Casino into the 
other club. 

Nellie Lutcher, skedded to work 
a week at the Casino starting Feb. 
3, will play at the Stairs. Woody 
Herman’s combo opens Jan. 27 for 
a week, before going to St. Louis’ 
Riviera for a week p' ng his 
Bop City date. 











You've read his musical opinions 
Now HEAR him on his only records 


DAYE BRUBECK 


© Coronet 103 {ndiane 
Tea for Two 
@ Coronet 104 Blue Moon 
79¢ each 


Ask your Dealer or 
Order Direct From 


CORONET RECORDS 


2812 Clay Street, San Francisco 
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Mary Ann McCall, former 
Woody Herman singer, played 
Birdland, NYC, as a single in 
January, backed by George Handy, 
iano; Don ond, drums, and 

ert Oliver, bass . . . Fred Rob- 
bins, fancy-worded disc jockey, 
a y with radio station 

OV in New York after three 
years. Bill Williams took over his 
show . . 





Norman Schnell for Joe Cohen on 
piano in Gene Krupa’s band. 

Bob Crosby is 
set to turn disc 


jockey for the 


on Saturday 
nights .. . 
nis Day has 
been elected 
vice - ident 
of the alumni 
association of 
ttan col- 
lege . . . Jack 
Archer has 
jeined the Billy Shaw office as one- 
night booker . . . Miles Davis has 
been signed for another year by 
Capitol records. 





The Boomie Richmans are shop- 
ping for a layette. He plays tenor 
with Tommy Dorsey . . . Louis 
Jordan into Bop City Feb. 2. Then 
Woody Herman, with full orches- 
tra, Fore} Mel Torme on Feb. 16 
. . - Eddie Condon is trimming the 
nut in Greenwich Village. Jack 
Lesberg, bass, has been let out with 
no rep t ... Nice gesture 
on the part of Jack Lawson of 
Hollywood, raising funds as a 
— to put Ted Yerxa back on his 
eet. 


Bobby Blue, who has cut his 
band down to 13 (with vocalists) 
to work the Club Frederics in Palo 
Alto, may organize an all-girl band | 
ao fee Bee a Soe 

exas Darlings. Has ible | 
Sechass te Dalles. . . Bol Crm-| 
é Garwood | 


time in May with Helen Taylor, a 


dancer from Dan- 
ville, Ill. Engagement announced 
Christmas day in Springfield, IIl., 
where gal is working at the Lake 


Beryl Richards, onetime singer 
with Hi, Lo, Jack, and the Dame, 
is currently featured on the Eddie 
Albert NBC a.m. show from New 
York. We ran a photo of Beryl in 
the Dec. 16 i opine she was 
back in Canada. She’ 


U. S. in August, 49 . . . Hear 


d leader George Winslow going , 


to have to take a rest. Had pneu- 
monia a while ago and went back 
to work too soon afterward. 





New York—Gene Krupa is plan- 
ning to revive his trio, which 


the days when he had | 


flourished in 
Charlie Ventura and Teddy Napo- 
orman 


iano in pa Krew, Gene 
eels he now has, in Schnell and 


tenor — Wise, men good 
enough to follow Napoleon and 
Ventura. 














. Fern Caron went in for | 


janother victory 
Don Framkneck on trumpet, and |For California 


|Jimmy Lyons, 


returned to | 





SWINGIN THE GOLDEN GATE 


Set Shearing For First 
West Coast Appearance 


By RALPH J. GLEASON 


San Francisco—Confirmation of the long-awaited appear- 
ance of George Shearing hereabouts came late in January 
with the announcement that Sid Wolfe, lecal club owner who 
|had Dizzy last year at the Barbary Coast, is re-entering the 
jazz club business. Wolfe is open-¢ - : : : 
ling the Coronet club on O’Farrel |0n and fill in the interim with 
street Feb. 1 (it was formerly the local talent, possibly Dave Bru- 
| Martinique). be we vod the P cone rag Burma 

aie _ |lounge three months is up. 

This yo “— the British a oes very interesting aspect of 
(ger, fo pang (pis moon over the) the whole situation is what will 
\€ = _ a - happen with a whole barrel of tal- 

— wen ent in town at once. Shearing 
opens Feb. 1. On Feb. 15 Stan 
enton plays his Frisco concert, 
and on the same night Billy Eck- 











over Miami. 


stine opens for two weeks at 
who has & a Ciro’s. 
fag NBC That’s if the music lovers have 


any loot left over after the Arm- 
strong-Ory concert and the Arm- 
strong two weeks at the New Or- 
leans Swing club in January. 
There’s only so much gold in these 
here hills these days, so some- 
body’s got to go. 

Slim Draws 
Meanwhile, Slim Gaillard has 
been packing them in at Ciro’s and 


A is set for a long stay. “He draws 
boen trying hard to give the ay |5 “well as, Hung Cole,” Prieds 
ten to George & Co. Woife plans | Ross says. Slim’s conga drummer, 
to make a big pitch for the crew-|# Latin from Manhattan (Cuba) 
cut trade, Lyons says, with low panes Armando Parazo, has 
prices. ocking everybody out. : 

clubs did 


Three other local 
Then Maybe Herd |capacity business over the _holi- 


and a Garro- 
way-type live 
music show on 
KNBC, will 
have a Garro- 
way-type deal 
with Wolfe re- 
garding talent. | 

The Lyon has only had eyes for 
Shearing for many months and has 








If the spot goes, Wolfe hopes to | days and through January. Fack’s 
bring in the remaining chips of | with Vernon Alley’s quartet and 
the Herman Woodchoppers later! practically no advertising locally 
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jj SCHOOL OF PERCUSSION 


“The Cradle of Celebrated Drummers” 


Let us do for you what we have done for many of 
the famous drummers of today .. . train you for a 
paying profession. 


Courses consist of modern 
methods of instruction for 
school, symphony and con- 
cert band playing on all per- 
cussion instruments; drums, 
tympani, vibraharp, marim- 
ba, xylophone, bells and 
chimes. Modern dance drum- 
ming, Latin American drum- 
ming, bongoes, etc. 





ROY C. KNAPP 
Pres. and Director 
Teacher of America's Finest Drummers 


The Knapp School of Percussion is 
conducted under the personal super- 


Also courses in piano, voice iting’ in private pag, MEFS 4 
and orchestral instruments. 39 gia aliaeat 


lege students a 


APPROVED FOR VETERANS 


The Knapp Schoo! offers America's finest faculty—every mem- 
ber nationally famous—study with teachers who have helped 
many top percussionists to fame and fortune. 


G.1.'s who enroll now will avail themselves of complete train- 
ing before the expiration of the education offered under the 


G.1. Bill of Rights. 
ACT NOW 
Apply NOW for enrollment in the only complete 
percussion school of its kind in the country. 


ACT NOW—MAIL THIS COUPON TODAY 


SSSSSSSSESSSSSSCHESO SECS SSESSEOCSSESESESESESEESESES 
Y Rey C. Knapp School of Percussion 
Z “Kimball Hall, 306 $. Wabash, Chicago 4, til. 
1 om interested in: 
CD Private Lessons 
0 G, |. Training 
NAME 
ADDRESS 


6 Percussion 
( Other instrument 
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PHONE 
DB-2-10 








at all, is really drawing. Doc 
| Dougherty’s Hangover, where Nap- 
Lamare’s group replaced Turk 
Gacy in mid-January, has been 
coasting along very well, and the 
| perennial Say When, with Connie 
|Jordan, Joe Castro, and_ the 
|Knights of Rhythm, is coining 
| money. 
| BAY AREA FOG: Nat Cole did 
|a week at the Melody club in San 


| Jose in January, follows Peggy Lee|, . 


into the Fairmont hotel for three 
weeks. He opens Feb. 14... Dave 
Brubeck’s trio now doing a 15- 
minute treasury show on ABC, not 
heard locally but released east of 
the Rockies . . . Roy Milton drew 
1,000 at a New Years dance here, 
while T-Bone Walker sang the 
blues to a crowd of 600 in Oakland 
and less than 200 in Richmond. 
Charles Brown So-So 

Charles Brown did well one 
night but not so well his repeat 
performance ... Harry the Hips- 
ter may come to iro’s. he 
Rosses are anxious to get him 
back, as he was a good draw last 
time . . . Fairment hotel rumored 
closing the Venetian room, and 
the Sir Francis Drake rumored 
leasing its Persian room to a 
group that wants to make it a local 
College Inn. 

Alvino Rey did two weeks at the 


Lido in January with Marilyn 
King and Jimmy Ray. . . East- 
men trio getting lots of credit lo- 
cally for playing batches of bene- 
fits. Their club, the Blackhawk 
going strong... Billy Shuart did 
a concert at San Jose State col- 
lege following his New Orleans 
Swing club stint. 

Jack Sheedy’s group cut four 
more sides for his Coronet label 
. Linda Keene closed at the 
Blue Angel Jan. 5 and took off for 
Reno. Not for a divorce, but may- 
be to get married . . . George Mill- 
er playing piano at the Blue 
Angel. 

El Rancho in Sacramento ru- 
mored putting in a jazz combo, 
with club owner scouting Frisco 
talent . . . Bert Winn on KYA 
playing foreign jazz records, old- 
time discs, and historic jazz items 
. .. Rudy Vallee played two weeks 
at the Palace in January. 





New York—Chic Morrison’s quar- 
tet is currently playing for danc- 
ing at Billy Rose’s Diamond Horse- 
shoe. Morrison splits the tootling 
chores with Noble Sissle, whose 
band plays for the show. Morris- 
on’s combo has Chic on drums; 
Clarence Minnow, trumpet; Cecil 
Scott, tenor and clarinet, and 
James Buster Tolliver, piano. 
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$975 ...instead of $1500, 
now buys the very finest 
of imported accordions !* 
The De Luxe Accordiana is entirely 


new, with a host of features found in no 
other imported accordion—at any 


is so superb, its touch so 


responsive, and its range so complete... 
you'll know at once, here is the finest 
of imported professional instrumients—and 
the greatest value in years! 

Ten automatic tone selectors. 

Four automatic bass shifts. 

Famous Excelsior construction. 


EXITONE Sound Chamber with two sets 
of reeds in sound chamber, and two 


of reeds. Exclusive design gives 


you this wonderful, new feature with no 
increase in size of instrument. 
For free folder and name of your nearest 
dealer, write Excelsior Accordions, Inc., 
333 Sixth Avenue, New York 14. 
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L. A. Local 767 
Sets Free Music 


Hollywood—The L. A. city coun- 
cil, via hon city’s official ye b 
music, has agreed to put up $2,- 
000, with Local 767, AFM’s Ne- 
gro musicians union putting up an 
equal amount, for a series of con- 
certs and other musical entertain- 
ee be presented before June 
1, 1950. 

The apons provided by Local 
767 will come from the union’s 
share of the AFM royalties on 
record sales. 

The council’s action marks first 
success in a long campaign by Lo 
cal 767. For years both city and 
county have worked with Local 
47, the “white’ union, under a 
similar arrangement, supplying as 
high as $50,000 a year for con- 
certs. Local 767 will use some of its 
funds to present dances in yoyth 
centers which cannot affotd “to 
hire bands. 


Miles, Wardell Unite 


Chicago—Trumpeter Miles Da- 
vis and tenor man Wardell Gray, 
heading a new quintet, opened Jan. 
20 for a week’s stay at ‘the Club 
Valley in Detroit. New unit is be- 
ing booked by ABC. 











Los Angeles 
Band Briefs 


Paul Neighbors, local bandsman who has 
never played~a major spot in his home 
town, L.A., set for Feb. 9 opening at Bilt- 
more hotel, Has 13-piece unit, currently 
at Roosevelt hotel, New Orleans, 

Jack Fina opening Feb. 5 at Cocoanut 
Grove. Management evidently partial to 
piano-playing band fronts, ree bands 
there have been Skitch Henderson, Carmen 
Cavallaro, Fina, 

“T” Texas Tyler cowboy combo took 


Capitol Issues 
Barclay Album 


Hollywood — In order to boost 
royalties to Barclay Allen, pianist 
who suffered almost total paraly- 
sis in an auto accident some 
months ago, Capitol is reissuing 
his platters made for that com- 
pany in the form of an album— 
and in three types—78, 33%, and 
45 rpm. 

A special campaign requesting 
dise jockeys to push sales is being 
conducted personally by Margaret 
Whiting. 

Allen, reported by his doctors to 
be making slow progress toward 
recovery, has been removed from 
the hospital to his home at 5719 
Irvine street, North Hollywood. 








stand at Riverside Rancho as Tex Williams’ 
unit hit one-niter trail. 

Ernie Royal, former Woody Herman 
trumpet ace who had been heading small 
group at Bal Tabarin, departed, leaving 
brother Marshall Royal, sax; Eddie Free- 
man, piano, and Lee Young, drums, to hold 
stand until opening there of Armstrong 
All-Stars. 

Matty Malneck returned to Ciro’s follow- 
ing Garwood Van. Was slated to remain 
during Kay Starr’s stand there as single 
starting Jan. 27. Tico Robbins rhumba men 
share stand. 

Pete Daily’s Dixielanders returned to 
Sardi’s Monkey room following successful 
run at San Francisco's Hangover club. 


Lineup unchanged on return: Peter, ' Reviewed at Palladium, Hollywood 


ts: Norman Bailey, Harry McKeehan, and Dick Dahlberg. 


net; Warren Smith, trombone; Stan Storey, 
clarinet; George Defebaugh, drums, an 
Don Owens, piano. 

Ace Hudkins, whose band was doing the 
Casino Gardens (Saturdays only) stint at 
deadline, lost Harry Betts, trombone, and 
Bob Cooper, alto; to Stan Kenton. Key men 
noted among Hudkins’ group: Irving Good- 
man and Jack Dougherty, trumpets; Herbie 
Harper, trombone, and Mae MeLaughlin, 
tenor. 


L. A. KEYSPOTS 


Aragon—Harry Owens 

Bal Tabarin—Louis Armstrong, 2/10 
Beverly Cavern—Ben Pollack 
Beverly Hills hotel—Phil Ohman 
Biltmore bowl—Chick Floyd 
Charley Foy’s—Abbey Brown 
Ciro’s—Matty Malneck, Tico Robbins 
Club 47——Doe Rando 

Club York—Vido Musso 

Cocoanut Grove—Jack Fina, 2/5 
Delmar club—Jimmie Grier 
Hangover club—Red Nichols 

Larry Potter’s—Dusty Brooks 
Melodes club—Gene Gilbeaux 
Mocambo—Eddie Oliver, Latinaires 
Palladium—Freddy Martin 

Riverside Rancho—“T” Texas Tyler 
Roosevelt hotel—Bill Pannell, Vie Zola 
Royal room—Kid Ory 
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Have Good 


‘Freddy Martin Does Not 


Dance Band 


By HAL HOLLY 


| Trum 
| Trombones: Dick Arant and John Cochrane. 
Saxes: Charles Thompson, Don Pessell, 
Violins: Homer Steph Sam Bogh 





Arranger: Bob Ballard. 
Vocals: Merve Griffin. 
Freddy Martin—leader and tenor sax. 





oney 8 Kostelas, and John Setar. 
p 2 ian, Lou Sherman, and Dale Bechtel. 
Rhythm: Rex Dennis, guitar; Judy Burke, drums; Abe Siegel, bass, and Murray Arnoid, piano 


Hollywood—For those of us who have been seeking that 
answer to the question “What happened to the dance busi- 
ness?” it’s worth while to take a look into this man Freddy 


Martin and his aggregation of very fine musicians currently 


|occupying the bandstand at the 
| Palladium, the one spot left in 
| this territory where dance bands as 
jsuch are still considered major 
| attractions. 

| First, let’s check up on the box- 
| office angle. Martin, coming in the 
|night after Christmas (best enter- 
| tainment period of the year), 
| pulled in during his first week 
almost 19,000 cash customers, a 
little better than the mark set by 
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duke garrette and his olds 


First trumpet with Lionel 
Hampton... Duke Garrette 
and his OLDS are fea- 
tured on the recording 
“Hamp’s Got a Duke.” 
Long a proud OLDS pos- 
sessor, Duke is enthusiastic 
over his instrument's flawless 
action, easy response and superb 
tone quality. Like other particular 


artists, he chooses an OLDS trumpet 
for its light weight and perfect balance—it’s 
a “natural” for any discriminating player. 


F, E. OLDS & SON, LOS ANGELES, CALIF. 


j 


| Tex Beneke during his first week 
| at a corresponding period a year 


ago. 
| This led a flock of sideline 
| observers here, particularly song 
|pluggers and trade mag “critics” 
|who like to wail that the dance 
business must have more syrup 
and less swing, more beat and 
less bop, to shout: “See, we told 
sa 80. agg James died at the 

alladium. Martin murders ’em. 
There’s your answer!” 

Sorry, friends (if any), but we 
disagree. With all due respect to 
Freddy Martin’s musicianly job of 
organizing and operating one of 
the most commercially successful 
supper room bands in the country, 
he just doesn’t have a really good 
dance band. The kind of dance band 
that could sit down in a dance 
hall and draw a crowd of strictly 
dance-minded patrons month after 
month, and even year after year, 
as it was done right here in the 
days when the dance business real- 
ily flourished. 
| Play Well 

The Martin band plays every- 
|thing from sambas to synthetic 
swing, and whatever the Martin 
men play, they play well, even with 
| an air of enjoyment. This is under- 
| Standable, because of all the strict- 
lly commercial bands this one,’ t 
jour ear, is the least tiresome to 
listen to. But we watched the 
|dancers, and we noted that every 
|time the band, during the course 
{of those long sets, switched to a 
|different idiom and a different 
|tempo, a group of dancers stum- 
| bled around for a while and de- 
| cided to sit it out. 
| This kind of band is fine—for a 
| handful of expert dancers who can 
|dance to anything with anybody. 
| But it’s not for the average guy 
| who is a bit too busy to keep him- 
|self under the constant care of 
| Arthur Murray. 


Wait and See 

Freddy Martin is going to take 
|in a lot of money at the Palla- 
|dium; he’s also going to take a 
|lot out. Let’s wait and see how 
| he’s doing at the end of his —— 
| nine-week stand. By that time we i 
| know how many of those who were 
|caught by the line, “First time at 
| popular prices,” kept coming back. 
| DOTTED NOTES: Irving Green- 
| wald, one of our town’s top tenor 
|saxmen (and formerly of Cleve- 
\land), has taken over the mana- 
gerial chores with the Red Ingle 
unit. . . . Jack Teagarden spent 
holiday season here, recuperating 
from recent run-in with pneumo- 
|nia. Planned to be back with 
| Armstrong All-Stars ms Hoos time 
\they open at Bal Tabarin here 
(Feb. 10). 

Ted Yerxa, who was hitting the 
high spots in local music business 
with various enterprises (colum- 
| nist, disc jockey, record manufac- 
jturer) until his Lamplighter rec- 
|ord firm folded, is in bad trouble 
| with health and financial difficul- 
|ties in New York. Friends here, 
| particularly Jack Lawson, who 
|press agents for Tommy Dorsey 
{and ether music names, are or- - 
|ganizing a campaign to pull Ted 
jout of a hole. 
| If you have been struggling with 
the —_ ntics of mae — 
ogy, this may help: Tur urphy, 
who came to fame as trombonist 
with the Yerba Buena Jazz band 
of San Francisco, was asked dur- 
ing a recent visit here, if he 
thought “Dixie was here to stay.” 
He replied huffily: “I don’t know 
and I don’t care. We play only 
New Orleans jazz, which is some- 
thing entirely different.” 
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onstructive, Not 
Wanton Criticism 


We recently received a couple of letters, partially inspired 








by Down Beat’s current laboratory band experiment to dis- |“ 


cover, if possible, what has happened to the dance band busi- 
ness. Both of the writers, though in widely separated fields 
of activity, struck one common chord in their discussion of 
the problem. 





Pat Bradley, program director of radio station KXLW in | 2 
St. Louis, writes: | N. J 


“No doubt about it, the big band reign has toppled. There | 
is a possibility that economics, politics, and maybe society in 
general have exerted some of the strain that has led to the | 
almost total extinction of big band popularity. However, a| 
more serious movement has been the recent profusion of | 
emotional criticism that has in some way sprung from pro- | 
fessional jealousy and just over-all prejudice. 

“Et seems as though the average musician has been in- 
spired by this movement to heap scorn on some other 
individual or some style in the music world. All of the music | 
forms will have an audience, regardless of the style or pub- | 
licity given it. However, a great deal of this needless confu- 
sion will cease when emotional criticism is eliminated and 
constructive or comparative criticism is inserted.” 

A civil engineer of Little Roek, Arkansas—Hal M. Drake— 
has these comments to make: 

“My own profession frequently is retarded by statements 
of members which discredit the ideas of other members. 
Medical men, on the other hand, are careful not to publicly 
criticize the theories of other doctors. I believe that if one 
band lead-r makes uncomplimentary remarks about the 
music played by a rival band, he has not increased business 
or respect for himself. He may have decreased business for 
his rival. 

“If Louis Armstrong states that bop is not good music, he 
has not added a jazz fan. He merely has subtracted a potential 
hep customer!” 

In other words, in the opinion of these readers, there has 
toe much putting down in the music biz. Too much 
and not enough pro. Not enough of accentuating the 
even though it’s not your school nor your style. 
uch of a general “drop dead” attitude. 

Down Beat certainly doesn’t advocate a pollyanna policy 
“Everything is great, Jack!” But we still recall, some 
later, a statement made by the late Ben Bernie when 
was asked why he gave such generous pats on the back 
Vincent Lopez and other rival band leaders in interviews 
newspapermen. 

The “ole maestro” replied: 

“We're all in the same racket together, selling dance 
music to the public. If I can boost the stock of another dance 
band, I’m indirectly boosting myself. If I say his music stinks, 
he has a t to say my music stinks, and soon the public 
i ing that we both stink!” 

We think Ben was 20 years ahead of his time. 


New AFM Movie Pay Nut Club Uses Names 


New York—Scale has been set | gpa nee Ole peas Bohn’s Nut 
by _ for —- lay- | club, neigh rhood spot, has start- 

industrial, educa’ re- spotting recording names as 
ligious, and other non-theatrical | headliners in its floorshows. Policy 


ee 2 an eens te & 
15 minutes | December with tti Page. Cur- 

Leaders and musicians | rent headliner is Bea Wain, with 
working as a single get double. | more to come. 
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DeSANTIS—A daughter to Mr. and Mrs. 

Tony DeSantis, Dee. 12 in Chicago. Dad 

owns the Martinique restaurant. 
JAGGER—A son, John Raymond, to Mr. 


and Mrs. Kenny Jagger, Jan. 3 in Racine, | 


is. Dad plays organ and piano. 

MILLER—A daughter to Mr. and Mrs. 
Bill Miller, Dec. 20 in New York. Dad owns 
the Riviera, Ft. Lee, N. J. 

NOEL—A daughter, Patricia Lynn (8 
Ibs.), to Mr. and Mrs. Dick Noel, Dec. 30 
in Long Island, N. Y. Dad is singer with 
Ray Anthony. 


TIED NOTES 


FARAGE-NASSIF—Joe Farage, drummer- 
leader, and Jeanne Nussif, Oct. 23 in 
Grand Rapids, Mich. 

JOH OULSON—William F. John- 
son and Irene June Coulson, radio organ- 
ist, recently in Cape Girardeau, Mo. 

KAYE-GORMAN—Fred Kaye, tenor sax- 
ist with Jimmy Featherstone, and Evelyn 
Gorman, Nov. 8 in Crown Point, Ind. 

MORRIS-REDDING—William Morris JZJr., 
head of the agency of that name, and Ruth 
Redding, Dec. 27 at Saranac Lake, N. Y. 

° ND-ZOBLE — Al Overend, 
and Patricia Zoble, Nov. i 


Wyo. 

PAUL-FORD—Les Paul, guitarist, and 
and Mary Ford, singer and rhythm guitar 
with Paul’s trio, in late December in Mil- 
waukee. 

POLLACK-WOLFSON— Al Pollack, former 
ge for Abe Lyman, Tommy Tucker, 

aude 


of Cosnat distributors and Jubilee records 
as well as Fran Warren's personal mana- 


ger, and Helen Wolfson, recently in New 


ork. 

ROMMELL-TUTOLI—Ernest Rommell, 
Bridgeport ork leader, and Marie Tutoli, 
opera singer, Nov. i 


Giorno, Jan. 8 in New York. 
SIMON-LYONS—Ernie Simon, dise jock- 
ey, and Pat Lyons, Dec. 16 in Chicago. 
STRAYER-FLORENTINE — Burdette (Bur- 
die) Strayer, trombonist formerly with 
Raymond Scott and Roy Stevens, and 
Jacqueline Florentine, sister of comedian 
veorge DeWitt, Sept. 28 in Atlantic City, 


WILSON-BARNES—John 8S. Wilson, the 
Beat’s New York representative, and Susan 

rnes, 
division of the American Theater Wing, 
Jan. 2 in Greenwich, Conn. 


FINAL BAR 


ANDERSON—Ivie Anderson, 45, singer 
So Ley ry Bd than a 
jecai v in ngeles. 

BERG Lois Bergeron, 24, 
Dec. 16 in auto crash in Glendale, 

Mi ol bell, 45, owner 
of the Oasis night club, Dec. 20 in Muncie, 


nd. 

FORREST—Jimmie Forrest, 27, drummer, 

singer, and leader, Dec. 23 in Chicago. 
MEITZLER — Charlies Meitzler, 652, and 

Mrs. Charlies Meitzler, 24, Dec. 27 in 

Allentown, Pa. Both were singers in the 

Arizona Betty and Her Sunshine Ranchers 

unit. 

PEPIN—Alexander J. Pepin, 79, organist, 


singer, 
Calif. 


ol 


| Dec, 25 in Detroit. 
SARG 


ENT—William Sargent, 88, cornet 
player once with Dockstader’s minstrels, 


in n. 

SIEFERT—John B. Siefert, 68, singer and 
am | of br voice Sowteent, ot the Uni- 
ve! ed o! regon, Dec. n Hollywood. 


—Morrey wart, 26, tenor 
working with Bill Clifford, killed in auto 


NE “B. Stone, 58, onetime 


trumpet player, recently in Painesville, 


—John Weiskopf, 


WEISKOPF ie 
phony violinist, Dec. 25 in Nor Ohio. 


CHORG me 


Whence Came Jive? 
Vienna, Austria 








To the Editors: 

I am a student of the University 
of Vienna and I am in an awk- 
ward position as I suffer from a 
terrible lack of philological litera- 
ture about American slang, espe- 
cially the jive-slang I am writing a 
dissertation about. 

I should like to get a thorough 
etymological explanation of the 
word jive, if possible. According to 
Webster, I found words like “jiva,” 
a Hinduism (Sanskrit) meaning 
the life energy, vital, principle, or 
individual soul. Another, jivaran, 
is a South American Indian tribe 
living in Ecuador and noted for its 
highly developed drum language. 

Also, gibe, or jibe, from the 
Swedish dialect “gipa,” to gape, or 
to talk foolishly and rashly. Com- 
pare the Icelandic “giepa,” to talk 
nonsense. 

As I was told, jive is Negro 
slang, but did the Negroes ever 
come into touch with the Jivaros? 
As to music, I also want to know 





leader, | 
28 in Casper, | 


Thornhill, and now sales manager | 


20 in Wethersfield, | 


nn. | 
RUSSO-Del GIORNO—Sonny Russo, trom- | 
bonist with Artie Shaw, and Terry Del | 


actress and director of the dance | 
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|**And after the four bar rest—here—I want you to take the lead from 


Joe’s special. Do you follow me?” 





| the exact correlation between word 
| and sound, between speech and mu- 
| sic, and then tension, which is due 
|to the syncopated rhythms. Does 
| jive have any linguistic value? How 
did its use come about? 

Otto Stalzer 


* * * 


‘Louis Ambiguous? 


Washington, D. C. 
To the Editors: 

In your story “Armstrong Ex- 
plains Stand Against Bop” (Down 
Beat, Dec. 30), we have a clear 
picture of double-minded state- 
ments. At the beginning, Arm- 
strong is quoted as saying, “Bop is 
ruining music.” At the end, he 
states, in reference to music in 
| Europe, “You stay over there five 
or six years and you’ get rusty. 


thine.” : 

What kind of double-talk is this? 
First Armstrong condemns prog- 
ress in music, and last, he criti- 
cizes its absence. 

Louis Armstrong is not fooling 
anyone but himself. He knows that 
he must make a decision in favor 
of bop, regardless of its miscon- 
ceptions and malpractice, or suffer 
the consequences of being untrue 
to himself and the cause of music 
because of the preservation of his 
self and style. He knows and real- 
izes that he was not representing 
and presenting the highest and 
most progressive music to the citi- 
zens of Europe. Louis Armstrong 
has too much character to parade 
in such vestures. 

Milan Dineen 
* * @ 


Sad Old Refrain 


Wellington, New Zealand 
To the Editors: 

Since the only American records 
available on the Australian market 
are those of the Victor, Columbia, 
and Decea companies. you can see 
that most of the good jazz records 
rel yv are unavailable in 
this country. We rely on our local 
radio stations to let us hear rec- 
ords as they are released. In the 
Wellington district there are four 
stations and from them we hear 
about 12 hours of jazz a month. 
Imagine it! And-this comes from 
two stations, the other two playing 
no iazz of any consequence. 

It’s not unusual to hear an an- 
nouncer say, “Now we have a real- 
ly solid number for you, Stan Ken- 
ton’s theme tune, Painted Rhythm, 
played by Geraldo and his orches- 
tra.” Geraldo and his orchestra— 
probably the unhippest band in 
England. 

We have a swing olub in Well- 
ington which is small but enthusi- 
astic. We play what records we 
can get our hands on, and the last 
half of the program is taken up 
by local musicians, some of them 


excellent. 
K. E. Cook 
* * 
What's Wrong: Radio 


To the Editors: 
Great band leaders like Barnet 





and Herman throw in the sponge. 
Why? Let’s look at the picture 
from '39 to ’42. Great stuff then, 





You get out of touch because no- | 
body over there is creating any- | 





most bands had a lot on the ball. 
People swarmed to see them. The 
public was aware of the fact they 
existed. 

These bands were constantly be- 
ing spotlighted and aired over the 
networks nightly. No trouble then 
to catch a Barnet, Miller, Dorsey 
or Herman broadcast. Does it hap- 


| pen today? 


Radios are flooded with disc 
jockeys who are more apt to give 
you something like this, “The next 
tune is Mule Train, with vocal by 
Joe Schlunk, ably assisted by Stuc- 
co and the Hungry five.” Call that 
music? You'll find people exposed 
to the same tyne of trash all over 
the country. That’s what record 
stores are pushing. Therein lies 
some of the blame. 

Tom Black, Jr. 


+ * + 


= One Solution 


; Shamrock, Texas 
To the Editor: 


This is to let you know that we 
are truly interested in the outcome 
and findings of your test run with 
the “lab” orchestra. 

We have operated our ballroom 
with name bands ever since open- 
ing last April, and have been just 
making expenses. Naturally we, 
too, are concerned with what is 
wrong with the dance business. 
Matter of fact, we have taken one 
short step to try to help. 

On your suggestion in a recent 
editorial that the public did not 
get to hear dance music, we have 
asked the local radio station to 
help make the public dance music 
minded. 

They now have a full hour pro- 
gram of nothing but dance tunes, 
cutting out all the records that 
feature the vocalist too much. We 
are helped in our efforts by being 
able to supply the station with the 
latest recording of the name bands 
appearing here from time to time. 

is little station reaches a prob- 
able audience of 50,000 age 
Why wouldn’t this trick help all 
over the United States? Anyway, 


we are trying. 
Gerald F. Geyer 


Movie Short Spots 
Carter Band, Cole 


Hollywood—Charlie Barnet, now 
pe with —— Gastel, has 
ac’ a up of music names 
Sart the Nat Cole quartet 
and a 17-piece band under Benny 
Carter for use in a short to be 
produced by Will Cowan for his 
1950 series at Universal-Interna- 
tional. 

For the recording, already com- 
pleted, Carter assembled a hand- 
picked up that contained such 
top rank key men as saxists War- 
dell Gray, Bumps Meyers, and 
Willie Smith, and trumpet men 
Shorty Rogers, Ernie Royal, and 
Buddy Childers. Drummer Jackie 
Mills headed the rhythm section. 

As is required by policy in the 
Cowan shorts, where mixed groupe 
are not ok, musicians 
replace-the white bandsmen for 
the visual work. 
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| Sharkey Carves New Memorial On Bourbon St. 





New Orleans—Sharkey and his Kings of Dixie- 
land, brightest stars in the resurgence of the native 
on Bourbon street, are shown above. Left to 

right, Santo Pecora, trombone; Monk Hazel, drums; 


Bonano, trumpet; Chink Martin, bass; Lester Bou- 
chon, clarinet, and Jeff Riddick, piano. See story 
on Bonano and the New Orleans renaissance in The 
Hot Box, below. 


work out. 
Another 


Mudhole 


wood for 


(Photo by Joe Mares) sides for 
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New Orleans Resurgenc 
Floods Town With Music 


By GEORGE HOEFER 


Chicago — Bourbon is the street down in New Orleans 
where you meet grandson playing bop on one end and 
dpa playing Dixie on the other. New Orleans jazz has 
finally arrived in New Orleans. Even the hotel room tenor 


men are working at their trade: | $! 
Trumpets — Sharkey Bonano, | 
Oscar he ge Celestin, Johnny 
Wiggs, Herb Morand, and George 
Girard; clarinets — Alphonse 
| Picou, Lester Bouchon, Sal Fran- 
| zella, George Lewis, Syd Davilla, | 
| Raymond Burke, Tony Costa, and | 
| Pete Fountain; trombones—Santo 
Pevora, Joe Rotis, Julian Laine, 
and Bill Matthews. 


| Freddy King, 
and aul Barbarin; 
Emile Christian, Chink Martin, 
Alcide Pavageau, Johnny Elgin, 
and Louis Timkin; pianos—Roy | 
Zimmerman, Jeff Riddick, Ar- 
mand Hug, and Stanley Mendel- 





bands at the Roosevelt hotel have¢ 


to kick up a Dixie number or two house band—Sharkey Bonano and 
to stay in the running with the | his Kings of Dixieland. t 

. ad The patrons of the old French | cent city today. 
Quarter have acquired the Bour- | 





Incongruity 


San Francisco — Pat (Hots) 
O’Casey, Local 6 clarinetist and 
scat singer, brought his memo- 
ries and his Pacific Jazz band to 
the New Year’s Eve ball of the 
Bay area Alcoholics Anonymous. 
It is reported that the 45-year- 
old Hots, who left the bands of 
Anson Weeks, Gus Arnheim, 
Horace Heidt, Ted Straeter, and 
Jack Fina in a uniformly be- 








nighted state of alcoholism, George 
— thought it would come to 
this. 





bon 
Bounce since} 
Dixie oe ‘ 
replaced the| his 
strip acts. It is} Famous Door, doubling the Roose- 
the first time/velt Blue room, and Phil Zito’s 
New 
jazzmen have|the El Morocco club. Last sum- 
been working | 
“with a fast} 
kick” 
Storyville) 
closed in 1917. | 
sees “Phe | since he led a teenage band at 
Times - Pica-| Milenberg around 1921. He ven- 
yune’s amusement editor revealed | tured to New York City several 
the following Crescent city jazz-| times, once on a quick round trip | 





to replace Bix Beiderbecke in the 
Wolverines, a project that didn’t 


band at Nick’s for a long engage- 
ment. It was at this time he made 
records for Vocalion and Decca 
with his New Orleans pals in 
1936: The sides were High Society, 
Blues, ] 
Love, Swing In, Swing Out, Blow- 
ing Off Steam, and others. An- 
other sojourn outside the Mardi 
Gras town in 1927 found Sharkey 
in Jean Goldkette’s band for a 
short spell. 


Due to Plugs 

Sharkey’s 
partly due to the consistent plug- 
ging by Roger Wolfe, WDSU disc 
jockey and Dixieland booster. He 
originally recorded Sharkey’s 
Dixieland band on his own label, 
Bandstand. 
masters to Kappa label of Holly- 


and finally negotiated a Capitol 
recording date for the band. 
The grou 


Tin Roof Blues, Tailgate Ramble, 
Muskrat Ramble, Shine, High So- 
ciety, That’s a Plenty and The 
Bucket’s Got a Hole in It. These 
des are available now on the 
Kappa label. Paul Mares Jr. has 
| them all on the original Bandstand 
| dises. The sides are rare collector’s 
|items in spite of the fact they 
were recorded in 1949. 


Other Sides 

| Mares also advises that before 
| Wolfe’s recording date, Sharkey 
| made four sides for * hae 
ait music store owner 0 ew Or- 
Drums—Monk Hazel, Phil Zito, | leans, two of which were issued 
Happy Goldstein, | 45n the Dixieland label. They were 
basses — | Dippermouth Blues and When the 
Saints Go Marching In. The other 
two sides have not been released 
as yet. One is a novelty while the 
other is the old Dixie standard, 
Milenberg Joys. 


March Of Dimes Cuts 
Trancs, Video Shorts 


New York — Transcriptions fea- 
turing pop bands and singers have 
been getting a heavy play during 
the January March of Dimes drive. 
Infantile paralysis fund campaign 
oned | Cut shows featuring Frankie Laine, 
Elliot Lawrence’s band, Doris 
Day with Les Brown’s — Car- 
men Cavallaro’s band, and Freddy 
Martin’s crew. For television sta- 
— — yay ——, sent 
out mm films spotting Hoagy 
Carmichael, Jack Smith, and Lar- 
ry Stevens. 


time Sharkey led a 


Fashi 


1949 comeback is 








style has developed in the far 
west. It has impressed us as being 
a question of unintentional corn 
being so successful commercially 
that now it has become intentional 
corn. 


JAZZ CONCERTS: Charles. Ed- 
ward Smith, eminent jazz authori- 
ty and the sage of Julius’, was 
guest of honor at the Bob Maltz 
Dixieland jamfest featuring Wingy 
Manone. Affair was held at Cen- 
tral plaza with Tony Parenti, Art 
Hodes, and George Wettling parti- 
cipating, among others. 


COLLECTOR’S CATALOG: Tom- 
my Watson, 49C, Highbury New 
Park, London, N.5, England. Fa- 
vorite is Charlie Ventura and 
would like to exchange with 
American collector of jazz records. 
He has a band and the boys would 
appreciate some Ventura sextet 
sides. 


Later he leased the 


national distribution, 


made the following 
olfe: Farewell Blues, 


Ory Collector 

D. van Rheenen, Waterweg 196, 
de Bilt, Holland. Interested in the 
Kid Ory Creole band. Would like 
to correspond with American re- 
garding records by Ory, especial- 
ly those on Exner. 

John Dale, c/o 102 Halifax 


son; guitars—Lawrence Marrero, | ; : road, Hightown, Liversedge, York- 
and Dr. Edmond Souchin; mello-| | Last December, Capitol sliced | .i¢ England. A bop and pro- 
phone — Monk Hazel. These are | the Sharkey unit, playing Bourbon gressive addict who would be 
the music luminaries of the Cres-| Street Bounce and izea Pie leased to trade records with 
} Boogie (Bonano original). The oa ll collectors 
. former number had been made by ‘ 
Street| Two Top Bands j}almost the same band without Two-Beat Only 


The two outstanding bands in | 
ombos | town are Sharkey (Bonano) and 
Kings of Dixieland at the 


Orleans | International City Dixielanders at 


mer the latter group presented 
since| J92 concerts outdoors at Beau- 
| regard square. 

Bonano has been one of the 


leading New Orleans horn * men 








Sharkey’s trumpet. 
Cap Sides ‘Phoney’ 

By far the most authentic and 
best sides are those on Kappa. 
They project white New Orleans 
music at its best, 
driving ensembles and exciting 
solos. They are true to the tradi- 
tion of the NORK. It is not con- 
tradictory, even though they were 
| made by the same band, to say the 
Capitol sides are phony. On the 
latter date the spell is gone and 
outside supervision is obvious. Ap- 
parently Capitol is looking for an- 
other Twelfth Street Rag. 

In the last few years a new jazz! swing, or be-bop. 


H. T. Millard, 11 Doodson ave- 
nue, Lidcombe, Sydney, Australia. 
Two-beat jazz only. Has discs by 
Graeme Bell, Frank Johnson’s 
Dixielanders, and Watts’ Jazzmen 
to trade for Castle Jazz band, Pete 
Daily, and Commodore records 
available in the U.S. 

Lutz Reuter, Berlin Lichterfelde 
(Germany, U.S.Sector) Weddi- 
genweg 54. Wishes to start corre- 
spondence with an American jazz 
fan interested in the old classical 
jazz styles, including New Orleans, 
Dixieland, Chicago, ragtime piano, 
boogie - woogie, and some jump, 


including the 














Evolution Of Jazz 


by J. Lee Anderson | 
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He “blew down” Perez and Freddie Keppard. 
I 


@ Joe Oliver, one of the greatest of all Crescent City 
cornetists, was born.in 1885 and took up the cornet 
around 1900, first ying with a brass band of young- 
sters his ewn age. His first legitimate job was with the 
famed, “high flying” Eagle band, and soon he became 
second cornetist with the Onward Brass band of Manuel 
Perez. It was with this group that Oliver began to gain 
recognition. Sometime later, while working at the 
deen brothers’ cabaret, he “blew down” Perez and Freddie 


Keppard, hence gaining his regal sobriquet. The district 
was full Fy gone Aiog Johnson, P: 
utt 


such as Bunk erez, 
+ Papa Celestin, Sidney Desvigne, 
uddy Petit, but Joe’s title was never challenged. 
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Crowds flocked to hear “those weird, soulful tunes.” 


Il 


@ Oliver fronted the band at Pete Lalla’s Storyville 
cabaret until his departure for Chicago, when his place 
was taken by an up-and-coming young cornetist named 
Louis Armstrong. Upon his arrival in the Windy City, 
King Joe became increasingly famous as crowds flocked 
to hear him play “those weird, soulful. tunes.” For two 
years he was an important part of the Chicago jazz 
scene as a member of the Royal Gardens and Dreamland 
cafe bands. In 1920 he organized his own Creole Jazz 
band (Honore Dutrey, trombone; Johnny Dodds, clari- 
net; Ed Garland, bass; Minor Hall, drums, and Lil Hard- 
in, piano). This group played around Chicago until mid- 
1921, when King took a six-month San Francisco date. 





An opportunity to play along side of his idol. 


@ The Creole Jazz band returned to Chicago after a 
year’s ahsence and moved back into the Royal (now Lin- 
coln) Gardens. News of the growing virtuosity of Louis 
Armstrong had reached Oliver and, always eager to im- 
prove his band, he wired Louis to join his 
as second cornetist. This proves to a most fortunate 
association for both men, For Oliver, it meant even greater 
fame and prosperity. For “little Louis” it was an oppor- 
tunity to be coached by, and play along side of, his idol. 
The band, with the new addition, met with increasing for- 
tune until a sudden breakup early in 1924. Oliver then re- 
organized with Armstrong and Lil Hardin and left on a 
tour of several eastern states. 
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Some Jazz, Or Jazzmen, Show Up In Trio Of New Television Shows | 





Chicago—A roundup of three new TV shows, the first two 


from Hellywood and the third from 


in fact, small “entertaining” bands—to be in the 


-y. In the center frame, 


band leader and of late a movie actor, does a burlesque of 
y conductor with his six-piece group on the 
Belasco’s 


as ) 
Buster Keaton KTTV show. 


Bobby Guy, ; Abe Most, 


trumpet § 
trembone; Cliff Whitcomb, piaro; Lou Singer, drums, 


New York, shows small 
Leon Belasco, onetime 


cornet ; 


bandsmen are 
clarinet; Joe Howard, 


and Larry Breen, bass (and tuba?). Another KTTV spot 
is reserved for Red Nichols’ latter-day Five Pennies, shown 
in the first photo. Pennies are Joe 
Rolly Culver, drums; King Jackson, trombone; Nichols, 
Bobby Hammack, piano, and Rosy McHargue, 
clarinet. Decor is supposed to represent a small nitery after 
closing time, with chairs stacked on tables and a hip janitor 
hanging around. Last picture, from CBS-TV in New York, 
is of the Kirby Stone quintet, which recently made the 


ushton, bass sax; 





Files 50G Suits Against 
Ory, AFM, Union Officials 


for a court airing. Paul Kalmanovitz, head of the S. & P. 
corporation, operator of numerous Vine street properties, 


Wrangle eer 
Estate Of Late 


Ivie Anderson 


Hollywood—Lawyers were busy 
with claims and counter claims 





‘over the estate of the late Ivie An-; 


derson, featured singer with Duke 
Ellington during the Duke’s great- 
est days, even before the large 
crowd that gathered to see her to 
her last resting place in Rosedale 
cemetery had stopped talking 
about it. 

Not until after Miss Anderson’s 
death at her Los Angeles apart- 
ment house did it 

known that she had married 


I 
Walter Collins, L. A. business man, | 


on Dec. 15, 1949 
weeks before her death on Dec. 28. 
Nor did they know she had se- 
cured an annulment to her mar- 


riage to Mark (or Marques) Neal | 


a few mon 
married in 1948. 


Court to Settle 
All except a few close friends 
believed she was still married to 
Neal, whose claim to a share in 
her estate, amount of which has 
not been revealed, will have to be 
settled by the court. 
Miss Anderson’s 


She had been in a hospital for a 
week but, apparently on the road 
to recovery, was returned to her 
home the day after Christmas. 


Started on Coast 


Most west coasters had forgot- 
ten that Ivie, like many others 
who first came to real promin- 


after they were 


(where she had been hired as a 
dancer) 
Quality Serenaders. 

Then she later sang with Cur- 
tis Mosby’s Kansas City Blue- 
the A club, which 
ub Alabam. In 


blowers 


Lawrence Brown, also 


general- | 


less than two) 


yman’s Tent cafe | 
with Paul Howard’s 


“has filed a suit in Los Angeles 


superior court asking damages of 
$50,000 each against the AFM, 
| AFM’s local 767 (Negro musi- 
cians’ union), band leader Ed- 
ward (Kid) Ory, numerous offi- 
cials, and several John Does. 

Kalmanovitz contends he was 
forced to close the nitery when 
Ory and his entire band were 
ousted from membership in the 
AFM (Down Beat, Dec. 16) on 
orders issued by the office of 
AFM’s president, James Petrillo, 
where it was believed that Ory 
and his bandsmen were employed 
by Billy Berg, erstwhile Holly- 
wood nitery operator now on the 
AFM’s “unfair list.” 


50 G From Each 
_ The suit asks for $25,000 puni- 
tive and $25,000 compensatory 
damages, plus costs, from each de- 
fendant. 

Kalmanovitz claims in his suit 
that he was operating the Gag 
club at the same address when he 
jentered into an oral agreement 
| with Ory to close it for a month, 
| remodel the nitery, and reopen it 
as Kid Ory’s New Orleans Jazz 
club. 

Written Agreement 

The suit states that a written 

agreement was made on Septem- 








_ Hite at that time, she left the Cot- 
| ton club to join Ellington. 


Left Duke in °40 


She left the Duke here in 1940 
at the close of his appearance in 
|Jump for Joy, a stage production 
| that supplied her with the song 
that was one of her most success- 
ful recordings, I Got It Bad, and 
That Ain’t Good. 


Ivie probably wasn’t a great 
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Promise Of Better Music 
Matlywsod-One ofthe mont curiovs epzodes in ne ww ON Video Shows In 1950 


tory of union-employer relationships here seems to be due 


By CHARLES EMGE 
HoHywood—A survey of the musical aspects of television | 
here at the beginning of its second year as a major operation | 
in this territory gives us the impression that the new medium | 


holds some promise for persons who like music and for | _ 
musicians who can adapt them-$ ; 


selves or are by nature fitted for 
TV’s special requirements. 
Professional musicians will 
have to face the fact that music 
may never hold the place in TV, 


essentially a visual entertainment | 


field, that music has in radio. On 


the other hand, televised programs | 


presented by dance orchestras and 
originating in dance halls show 
promise of being of greater bene- 
fit to all concerned than the re- 
mote control, sustaining broad- 
casts of radio. 


Get Paid, Anyway 
At least the sidemen get finan- 
cial remuneration for these shows, 
sponsored or not. 
here is $9.20 a half hour, with $3 
extra if makeup is required.) 
These TV shows presented from 








ber bindng Ory and six musicians 
for 12 months starting Oct. 15, 
under which Ory was to receive 
| $496.08 a week (for the band) 
against 25% of the gross take, 
and that this contract was filed 
with and approved by Local 767. 

Ory and his men were sum- 
marily “erased from membership” 
in the union when they refused to 
close as ordered. 








singer, certainly not a great sing- 
ler by the standards of those who 
regard the glamor girls and great 
we of today as great singers. 
ut she had a certain something 
that made her an important part 
of the music that made Ellington 
great, the music that did great 

| things for his and her people. 
—gem 
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danceries unquestionably attract, 
customers to the establishments to 
a greater degree than radio broad- 
casts. And because the cost can 
be split three ways—operator, sta- 
tion, and sponsor—they appear to 
be about as good a buy as TV has | 
to offer at present for advertising | 
purposes. 





The cowboy combos, following in 
paths pioneered here by Spade) 
Cooley and Tex Williams, have 
built the biggest followings among 
confirmed videots, but that trend | 
should not be blamed entirely on | 


| television. 


| has 





The Cooley show, incidentally, | 
actually is not a “western” pro- | 
duction at all, but a loosely thrown 
together collection of familiar | 
vaudeville acts. Even the band | 
lost the wide open spaces | 
flavor, and though the boys still | 
wear the usual corral costumes, | 
they play arrangements that lean 
more to the swing-style. 

On the other hand, Tex Wil- 
liams, Cooley’s chief rival, who 
prefers to do his teleshow from | 


switch from cocktail unit to act status, making their debut 
as the latter at the Latin Quarter in New York this winter. 
Their TV show, Strictly for Laughs, is aired from 7-7:15 
p-m. (EST) Tuesday, Wednesda 
tures “music with a sense of humor sans funny hats, check- 
ered suits, and seltzer bottles.”” Musical humorists are, from 
the left, Doc Mandel, bass; Art 
trumpet; Michael Gardner, piano, and Eddie Hall, drums. 


y, and Thursday, and fea- 


Engler, tenor; Stone, 





| the KNBH studios here rather 


than from his Riverside Rancho, 
is sticking strictly to his own suc- 
cessful brand of barnyard bounce. 
Hawaiian-Type Shot 

Harry Owens and his South 
Seas - style organization, who do 
their show from the Aragon ball- 
room, seem to be a natural with 


televiewers, but a commercial 
sponsor was yet to be signed at 
this typing. 

Meantime, the same sponsor 


who contributes to the support 
(Modulate to page 16) 
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Jazz Evolvement As Art Form 


(Ed. Note: This is the second and concluding article by Dave Bru- 
beck, 29-year-old California pianist who has been causing much stir 
recently with its efforts on behalf of modern music, on jazz as a seri- 
ous art form, it’s development, and where it may be heading. Brubeck 
currently is playing at the Burma lounge in Oakland, recorded 
for the Coronet label. This article was prepared as an introduction for 
a University of California jazz course.) 


By DAVID BRUBECK 
(Second of two articles) 


No mat x what the future of music has in store for us in 
the way armonic surprises, the jazzman’s criterion of 
adoption always be tempered by what he can hear. I 
know from experience that the jazz creator while improvising 
is somewhat like a mountain elimb-® 
er walking on a brink of a precip- | 
ice. He is on one side by 
the mountain of tradition and ex- 

on the other to the abyss 
of the unknown. 

Progress is possible only by the 


TOP TALENY 


DEMANDS 





use of a strong rope which anchors 
the climber to the mountain, while 
at the same time it gives him a 
greater freedom of movement than 
if he had no security. While bal- 
ancing on this narrow ledge he 
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IRV COTTLER, featured drummer on the Club 15 Show with the 
. Andrew Sisters, Dick Haymes and Ferry Gray's band. 


*LEEDY DRUM HEADS ARE 
PREFERRED by TOP DRUMMERS 


Leedy drum heads are processed entirely in the Leedy 
plant—cured, shaved and buffed to perfection by highly 
skilled craftsmen who pride themselves on exactness in 
detail. Voicing the sentiments of other top drummers in 
every field, Jro Cottler, formerly with the Les Brown and 
Claude Thornhill orchestras, says—“The fine ‘sound’ of my 
LEEDY drums fits the exacting requirements of studio 
work . . . they’re the greatest for any type of drumming.” 
Visit your Leedy dealer NOW . . . see the ““World’s Finest 
Drummers’ Instruments” before you buy! 

Leepy Drums, Department 219, Elkhart, Indiana. 








Send 10c to Leedy for auto- 
graphed photo of IRV COTTLER. 
ca 7 ” 

Left: Smoothing and cutting 
Leedy own-make Drum Heads 
. in the Leedy plont. 
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often leans heavily on the comfort- 
able solidity of harmonic tradition, 
but in the throes of an inspiring | 
chorus he plunges into the un- 


known. 
Gets Used to It 
The more accustomed he is to! 
making these daring leaps, the) 
easier it becomes to find his way | 
back to the narrow border be- 
tween tradition and cacophony. 
When one thinks back to the 
pre-jazz era of the American Ne- 
gro, one hears the simplest kind of 
expression harmonically and melo- 
dically. Group improvisation at 
this point needed no books on har- 
monic theory as a basis from 
which to work. All that was 
needed was something to express 
and a voice with which to sing it. 
melodic line was simple and 
of the folk. It was almost as 
limited in range as that of a Gre- 
gorian chant. Innovations (such 
as the blue note scale) were the 
result of the inconstant quality of 
the human voice and great emo- 
tional force rather than the pro- 
pounding of new theories. 
hrough an increasingly com- 
plex usage of intervals and rhyth- 
mic alterations, the jazz melodic 
line as exemplified by the bop scat 
singer is in some respects more 
akin to a contemporary composer 
than to the repetitive songs of the 
Mississippi levees. 
Lost Rhythmic Drive 
__Jazz (for various social and 
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cultural reasons) has primarily, 
emulated its European harmonic 
heritage, and in so doing has 
unfortunately lost a great deal of | 


| the rhythmic drive which African 


music offers. The tendency, until 
recently, has been toward a more | 
subtle, Europeanized syncopation, 
as typified in the change from two 
to four beats in the measure. 

New and complex rhythm pat- | 
terns, more akin to the African | 
parents, is the natural direction for | 
jazz to develop when the jazz mu-| 
sician has progressed to the point | 
where he can no longer “hear” 
what his logical mind tells him he 
must play. 

If Rasenente exploitation leads 
the jazzman beyond his ability to 
comprehend, he can then turn to 
rhythmic improvisation while he 
becomes more and more accus- 
tomed to dissonances accepted in 
serious compositions. This, in a 
sense, is what some contemporary 
jazz is doing. 

Borrows Primitive Rhythms 

It is concentrating a great deal 
of its effort toward rhythmic im- 
provisation, borrowing heavily 
from South American music and 
primitive rhythms. 

This new interest in the African 
heritage of jazz is but one of 
many awakening forces. We are on 
the threshold of a revival of the 
so-called “Classic Jazz,” but on a 
higher esthetic plane, in keeping 
with the jazzman’s higher concep- 
tion of music, using freely the 
techniques of counterpoint, poly- 
tonality, and polyrhythms. 

Serious jazz remains a constant 
challenge. It still has the whole 
problem of form to conquer. Ap- 

rently most of the traditional 
orms of classic music are not 
adaptable to jazz. It must develop 
new forms of its own. And these 
will come, again, not from outside 








conformity to traditional ideas, but 
will be of necessity. The | 
jammed-to-the-exploding-point 32- 

r chorus has to expand, and it| 


| will be done naturally and logical- | 
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ly by the composers of the future. 
That jazz is in a state of cons- 
tant flux and cannot be pinned 
down to one definition is one of its 
prime characteristics, a testimony 
to its vitality. Within a few years 
a device which has been heralded 
as new can be discarded as an in- 
tolerable cliche. But that which re- 
mains has passed the test of cons- 
tant usage and must be funda- 
mentally sound to remain a part of 
the growing technique of jazz. 
Influenced by Hearing 
Because the jazz musician 
creates music, interprets music as 
he hears it, it is natural that his 
improvised compositions should re- 
flect every kind of music to which 
he has m exposed. Jazz has 
taken into itself characteristics of 
almost every type of folk music 
which can be heard in America. It 
absorbs nationa] and artistic in- 
fluences, synthetizes them so that 
they come out in the jazz idiom 
and no longer typify just New 
leans, the south, the Negro, or the 
Italian street song which may have 
inspired it—but American music. 
would not be surprised to hear 
a jazz musician who had been ex- 
to Chinese nmusic use devices 


rom the Oriental system while im- 
provising a chorus. hk is fitting that 
the country which has been called 


“the melting pot of the world” 
should have as its most characteris- 
tice art form a musie with as mixed 
a parentage as jazz. 

Since jazz is not provincial, re- 
gional, nor chauvinistic, but as 
much an expression of our people 
as our language, it is the natural 
idiom for the American composer. 
I firmly believe that the composer 
who will most successfully typify 
America will have been born into 
jazz, will have absorbed it in his 
early years unconsciously, and 
probably be an active participant 
in shaping its future course 

Must Be Spontaneo. 

One cannot stand on the 3 €e_| 
of jazz and attempt to cara, % 
fecling by direct quotation. se 
come spontaneously, uncons © 
as aes of human experien.ir~ 

If the com r wishes to use 
jazz as a folk source, he should 
go to the fountainhead — to the 
original blues, spirituals, and rag 
time—so that his music will not 
victimized by the usage of a cliche 

(Modulate to page 18) 
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New York—The atomic a: is 


upon - men. If you have 
using LP records, you are already 
aware of the only really irksome 
problem in connection with them: 
the way they pick up dirt. 
This is primarily due to the fact 
are from vinylite, which 
is highly electrostatic, holds dust 
strongly, making much more of a 
ruckus with the small needle. 
Comes the atomic energy com- 
mission with the solution. Late 
next month selected distributors 
all over the country will put out 


little giant marvels are 
of a radio-active metal 
polonium (completely harmless) 
which gives off positive alpha rays. 
You it over the vinyl sur- 
face three or four times, thus de- 
charging it, and then trush off 
the accumulated dust. 
old man, I’ve tried it. 
From Hiroshima to Kiss Me, 
Kate. Makes you wonder, doesn’t 
it? 


aad $14.95) polonium brushes. } 
made 


It works, 
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Jimmy Dorsey’s Original 
Dorseyland Jazz Band 
Jazz Me Blues 
Penama 


Tin Roof Blues 
High Society 
in” with Some Barbecue 


Muskrat Ramble 
South Rampart Street Parade 
Album Rating—J J ! 
These are the best sides, com- 
rcially and musically, Dorsey 
turned out in at least five, 
more years. His own solo 
4 playing, never much to 
rave avout, while it still sounds a 
squawkish occasionally, is 


more at ease on these two-beat | 


sides than it has ever sounded with 
his own band. 

This was = all-star date, the 
Same group that turned out his 
Johnson Rag, with Bill Lolatte, 
bass; Ray Bauduc, drums; Frank 
Maynes, tenor, and Charlie Tea- 
es trumpet, from his own 

reinforced by Carl Kress, 
ll, trombone, 


Good two-beat must have drive. 
and this date has plenty of that. 
In addition, all ag hae y involved 
musicians, don’t make any 
usual pickup date mista 
the pF a Pp stakes. 


Also, 
— good humor which is too 
missing from records. The 


use of tenor, plus the four-beat 
elements present, of course, keep 


Ss 


these sides from being labeled 
strict owever, I doubt 
that the men on the date much 


ac’s old fault of wavering 
My less in evidence, and on 
gets a notewo: four- 
beat drive. Little Gate’s Baas 
blowing on the same side is highly 
worthy. Even JD of 
ideas on Panama. Cutshall 
it on Tin Roof. The march- 
ae eee taleneed on 
’ T gets a good 
rock. No Armstrongs on Barbecue, 
but it moves. Dorsey’s own play- 


Despite the small h 
_ yi carpings, these 
sides re-establish Dorsey commer- 
Gially and to an extent musically 
probably. will result in his ban 
to some extent to the 
rosby kick. Funny twist: the 
Dorsey Brothers band 
ke up over a musical fight in 
which Jimmy wanted to play less, 
‘Tommy more, two-beat jazz. Now 
P makes this LP and Tommy 
has just hired Buddy Rich back! 
(Columbia LP 


old 


| Charlie Parker with Strings 





These are the much-heralded 
| Parker sides with a kicking jazz 
|rhythm section, Mitch Miller’s 
|double reed work, a wonderful 
| legitimate string section, and Par- 
| ker playing. Listen to the man 
| run on in Friends, ’tis enough said. 
| Pianist, by the way, is Stan Free- 
| man, currently playing single piano 
jat the Blue Angel in New York. 
|He is known to the concert stage 
las Stanley Freeman, plays well 
| wherever. 
| The boys who feel that boppists 
|play no melody whatsoever are in 
| for trouble with this Norman Granz 
| date. Listen to Miller on You, with 
his sheer evanescence of tone, 
something you would never ex- 
pect from a double reed. 
Parker's fluidity throughout, his 
|ability to stay close to the melody 
jline, yet extract freshness and 
originality from it without press- 
ing, makes these really startling 
sides. Listen again to Miller on 
Paris, from Vaughan Williams to 
|this: truly another magnificent 
| musician, overshadowed here only 
| by Charlie’s leaping virtuosity. 
| Im view of Parker’s recent re- 
}marks in the Beat about wanting 
| to use strings, he certainly emerges 
|}as a young man whose wishes 
{should be humored. (Mercury C- 
101.) 


1 
' 





George Shearing 
| Py f bi The Continental 

iii i Nothing but D. Best 

| More of the wonderfully relaxed 
| program music of brother Shear- 
| Ing’s ensemble. Good tone and taste, 
| backed by John Levy’s powerful but 
|easy-riding bass. Continental has 
| fine Chuck Wayne guitar, melodic 
| Shearing,-a couple of the quietly 
|commercial riff figures the group 
does so well. Best starts out as an 
Afro, moves into poly-voiced fig- 
ure, with everybody waltzing out 
attractively on his own. The unique 
thing about this group is that no 
matter what they try, it is still 
restrained and relaxed. Shearing 
closes his solo with some quasi- 





|Bach before the locked hands 
phrases that have become his 
trademark. Tasty stuff indeed. 
(MGM 10596.) 


Sharkey and His Dixielanders 


tI Bourbon Street Bounce 
2 J Pizza Pie Boogie 

Two-beat by Sharkey Bonano, 
famed New Orleans trumpeter who 
recorded in the late ’20s in that 
city, then in the mid-’30s on some 
pickup Vocalion dates, and then 
with the reconstituted Original 
Dixieland Five band. Listen back 
of the vocal on Boogie for the 
kind of wandering tuba bass you 
seldom hear these days. Most af- 
firmative jazz on either side is 
payed by the trombonist. (Capitol 


The Max Roach Quintet 

Prince 
if (Parts I 
fi and Il) 

Max Roach and company dab- 
bling for two sides with Au the 
Things You Are at a rocking 
tempo. The recording balance is 
not good, with the bass response 
tubby and the highs muffled. Kin- 





| 


Symbol Key 


IID] Tops 
iil] Tasty 
is Tepid 
f Tedious 














my Dorham’s trumpet solo has a 
few bright spots. Jimmy Moody’s 
tenor is hampered by the balance, 
is out of tune at several points. 
The disc is notated: “Recorded in 
Paris.” If so, they certainly have 
forgotten a lot since the days of 
the Swing label that the HCF put 
out. (Blue Note 1569.) 


Bud Powell and 
His Modernists 
If Bouncing with Bud 
f f Py W ail 
Both sides are distinguished 
mainly by the presence of a Mr. 
Fats Navarro, who gets off some 
quite distinctive trumpet. Pianist 
Bud Powell joins him with a 
chorus on Wai that is becoming. 
Drummer Roy Haynes deserves a 
bow likewise for his work on the 
entire side. (Blue Note 1567.) 


Firehouse Five, Plus Two 
iJ J Everybody Loves My Baby 
é : f Brass Bell 


n 





f Riverside Blues 
J] Red Hot River Valley 


| Four more sides by the seven 
|inspired Hollywood amateurs at 
|two-beat. It’s rough, ready, and 
enthusiastic. It sure ain’t the 
greatest jazz ever, but it’s a lot 
lof fun. (Good Time Jazz 5-6.) 


Turk Murphy 


| 
| 


. 
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Grandpa’s Spells 
All the Trouble You’ve Done 
to Me 
Four more sides by the San 
Francisco two-beaters, whose wax 
holds up surprisingly well. The 
combo playing is rough but it does 
drive—the primary prerequisite of 
good two-beat. Spells, the old Mor- 
ton tune, is particularly note- 
worthy in this respect. (Good Time 
Jazz 7-8.) 


Sonny Stitt 
i J f All God’s Children Got Rhythm 
« 


S I I Sunset 

Stitt’s tenor blowing here is 
quite a change from the out of 
tune young man playing a scared 
alto I heard at a Gillespie concert 
three years ago in New York. He 
moves here, though an occasional 
idea cliche creeps in. Bud Powell’s 
backing piano is highly useful. The 
last chorus, a chase, once again is 
a testimonial to Lester Young, and 
how much the young boppists owe 
him. Sunset, a scarcely concealed 
Foolish Things, once more shows 
a vastly improved Mr. Stitt. (Pres- 
tige 9001.) 


The Dutch Swing College 
Band 





| ff Sister Kate 

Four or Five Times 

Birthday Blues 

Alexander’s Ragtime Band 
Original Dixieland One-Step 

z A.M. Blues 

| _ These six sides were cut in Lon- 
jdon in July, 1949, by a Dutch 
|octet studiously making like Bob 
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When you see six bars of chord progressions 
and a little note above marked Ad lib, 


~ take off without this knowledge is like grop- 
; ing in the dark. Now, get the training every 
: goed musician needs, the Modern Home 
tudy Way. Harmony and other advanced 
musical techniques are used by ers mu- 
sic leaders. Send today for free catalo 
illustrated lessons. Check courses that in- 
terest you. 
EXTENSION CONSERVATORY 
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ou’re 
you don’t know HARMONY. To 


g and 





Wilber’s group. The recording is 
quite awful, the playing not too 
inspired. The closest thing to mu- 
sicians the band boasts is the 
piano playing of Joop Schrier and 
the trumpet work of Kees van 
Dorsser. These sides sound like 
they were made by young and un- 
sure musicians. For that, they are 
very . But not as commercial 
reco’ made available to the pub- 
- ¥ a price. (Rampart 12, 13, and 


Erroll Garner 





| Love Is the Thing 
f (Parts I 
f and II) 
22] How High the Moon 
iJ J Don’t Blame Me 

I J Tenderly 

tJ Some to Watch Over Me 
III Yesterdays 
I; J Sweet Lorraine 
| This Garner recording business 
|is getting ridiculous. He comes out 
|the same week with the same tune 
|on two different labels, his masters 
are sold back and forth between 
small companies, he records in 


people’s cellars, his stuff is re- 
issued without being so marked, 
they mix up new and old issues 
on LPs (Savoy just did this). And 
he has yet to be properly recorded 
by a big company with decent sur- 
faces and reco gs. 

Thing is a thing with awful bal- 
ance and Garner meandering end- 
lessly. Moon sounds exactly like 
the master that was first issued 
on Holiday, while Me resembles 
the Mercury master. Tenderly-and 
Watch are over ornate. Yesterdays 
and Lorraine are Signature re- 
issues, with Lorraine showing 
strong Tatum influence. Garner, 
by allowing this sort of thing to 
go on, is ruining his commercial 
appeal in the record market, cheat- 
ing himself out of future record 





earnings. (Futurama 3006, Arco 
1214, Modern 20-692, Shelton 
14006.) 


Bud Jacobson’s Jungle Kings 


Opus 1 Sans Melody 
IJ Can’t Believe That You’re in 
Love with Me 


Everybody is in this act. George 
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Avakian is listed as co-author of 
the first side, while Bob Thiele is 
credited with having dene the re- 
cording, which is bad enough so 
you would think he would have 
deleted his name. Jacobson’s is a 
well-known name in Chicago jazz 
circles, but his clarinet playing is 
hardly worth recording P tet days. 
Best music on the sides is provided 
by Joe Rushton on bass sax. (Cen- 
tury 4020.) 


Punch Miller 

ii] Weary Blues 
i Cool Kinda Papa 

Oldtimer Punch on_ trumpet, 
backed up by faithful Ryanite 
types Ralph Sutton, piano; Ed 

all, clarinet; Ernest Hill, bass, 
and James Crawford, drums. Mil- 
ler has much more life than others 
of the oldtimers around, final cho- 
rus of Blues indeed manages to 
get walking quite creditably. Papa 
moves Jim Archey in on trombone 
and Arthur Trappier on drums, 
has a good Hall clarinet chorus. 
Sutton helps the band in a listen- 
able sock chorus. (Century 4019.) 


Dexter Gordon 


if Lullaby in Rhythm 
If Talk of the Town 

Gordon’s tone overshadows the 
band badly on Rhythm, making it 
hard to tell occasionally exact] 
what is going on. allender’s 
bass is the rock on which all else is 
built. Gordon starts his chorus with 
a riff from All God’s Children, 
winds . inconclusively, drags the 
tempo — in several places. 
Town is, of course, virtually the 
pevrete property of Coleman Haw- 
ins by dint of several recordings 
he has made of the tune. Gordon, 
like most other tenor men, just 
doesn’t have the succulence of 
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tone, the know of changes, or Dixie le doesn’t come off force- bviously a conscious effort 
the ‘antral of Be horn fet" Poy Drawer rally enough, Bt he tor esa tended Capitol "to turn out aside wi 
m of a race on this one. ; solo a . Fini proper hillbilly flavor neces- 
(Dial 1038.) . P is lead’ in trombones with cup| //¢ Where dre You? sary to make it a commercial hill- 
. You is a Yes, tune 


Dises 


Combo Jazz: Parker with 
Strings, by Charlie Parker (Mer- 


cury). 
“Band Jazz: Gone City, by Ma- 
chito (Mercury). 
Dance: Tenderly, by Les Brown 
umbia 


(Col . 
Vocal: The Boy Next Door, by 
Martha Raye (Discovery). 
Novelty: Little Red Riding 
W oods, by Slim Gaillard (MGM). 
Concert: Comedians’ Gallop, 
by the Leeds Concert band (Co- 


Erroll Garner 
i f Skylark 
fff Can’t Give You Anything but 
Love 


Skylark is Erroll at his cocktail 
party best, but certainly lackin 
all the jazz overtones that enable 
him to finish first in the Beat's 

ll. Nice mood music. Period. 

ove gets immediately to a happy 
haunch, stays there, though none 
of the ideas expressed are unique 
Garner. (Atlantic 666.) 
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been doing Goodman band scores. 














Shame the BG men don’t sound 
like this. Du is Machito having 
much fun with the Oop Bop Sh 
’Bam motif. (Mercury 5352.) 


Machito 


iff f Gone City 

iJ JU Bla Ba Du 

City starts off sounding a little 
like Gillespie playing Things to Ray Antheny 
Come, shifts to a lea) sigan 4 dd Dixie 
pace ge ee On ction, Bary |2 22 Sittin’ by the Window 
and trombone solos follow, wit Ray emulating Miller’s band 
some excellent piano to boot. Score| march style on Dizie, aided by 
is by.hico O’Farrell, who has| good Capitol recording. The fake 
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muted trumpets as per. expecta- 
tions. Window is a prettily done 
ballad, a la Miller again. While 
Anthony’s sides may not be tre- 
mendously original, they are at 
least almost always well done. 
(Capitol 794.) _ 


Dizzy Gillespie 

fi Say When 

t You Stole My Wife 

Believe it or not, the Basie band 
does a better job of imitating a 
big band playing bop than does 
Gillespie on these sides. This is 
really pathetic stuff when you re- 
flect back to the rough but inter- 
esting sides Gillespie made for 
Musicraft and his first few Victor 
sides.. Wife is a straight novelty 
except for a commonpiace Gilles- 
pie solo. When is a Jimmy Mundy 
score, sounding like dozens of 
Basie sides in the last two years. 
If Gillespie’s band can’t make bet- 
ter sides than this, both musically 
and commercially, it doesn’t stand 
a chance in today’s band business. 
There is no excuse for trombones 
voiced over reeds sounding as 
ragged as Dizzy’s do on When. 
(Capitol 797.) 


Benny Goodman 
If Egghead ; 
tI Why Don’t We Do This More 
Often? 


a ——— made en oe 
zy Gillespie applies equally to Egg- 
head, It's dull and conventional 
band jazz and it isn’t particularly 
commercial either. You can’t sit 
indefinitely on the fence between 
fish and fowl, expect to get some- 
where, too. (Capitol 57-758.) 











Les Brown doing a magnificent 
job by Walter Gross’ wonderful 
waltz, Tenderly, Converted here to 
4/4, it still retains the 3/4 flavor 
is beautifully recorded with 
choral backgrounds, a tasty ~~ 
bit, good use of soprano sax. b- 
ably won’t sell record one, but that 
doesn’t excuse you from going out 
and buying it. This tune certainly 
deserves Liederkrantz hall and 45 
strings as a waltz. (Columbia 1- 
383.) 


Snub Mosley 


I J Embrace Me 

II Could It Be Love? 
If Blue Memeries 

ff Couldn’t You Could? 

Four little jump band sides with 
vocals by a leader whose trick 
trombone technique was causing a 
lot of talk seven years’ ago. You 
get indications of it on Could, but 
-_* about all. (Penguin 0859- 

-) 


credited to Miss Lée and Torme. 
Both sides should do well com- 
mercially, (Capitol 791.) 


The Max Gordon Trio 
ff You’re Too Dan Cherie 
$i Guam Wiee 
tS Toot, Toot, Tootsie 
iJ Wild Honey 


First two sides are warbled by 
Karen Ford, Chicago singer. Her 


delivery is good diction-wise, and | 


phrasing is more intelligent than 
most singers of similar style. Her 
lower tones, however, la 

and fullness and her entire deliv- 
ery is lacking in conviction and 
warmth. With coaching, her sing- 
ing could improve enormously. As» 
it S now, it leaves only a pallid 
and limpid impression. Max Gor- 
don trio is organ, accordion, and 
guitar trio of conventional sort. 
(Ronde 203-4.) . 





VOCAL 








“NOVELTY. _ 











Martha Raye 


| 
|S Jf Lotus Land 
iJ 2 The Boy Next Dogr 

Land is the Fritz Kreisler tune, 
filtered through Phil Moore’s. reeds, 
an echo chamber, and Martha 
Raye. At one time a really good 
singer, Miss Raye has never quite 
had the pority of tone (such as 
that had by Kay Davis) to do this 
sort of thing. She tries hard, and 
it comes off better than you might 
expect. Phil’s use of reeds is in- 
teresting, if a shade exotic. She 
does an excellent job on the lovely 





In the Hall of the Mambo King 
Donkey Serenade 

At Sundown 

Why Do I Love You? 

Rose Room 

Tea for Two 

The World Is Waiting for the Sun- 


rise 
Album Rating—JJJJ 
Eight great Afro sides by the 
best Afro band in the country, 
superlativel 
musi¢ soun 
try: Reeves studio’s 
Fine. Victor and Columbia certain- 
ly had best sharpen up. The com- 
bination of Reeves’ equipment and 
Fine’s skill is giving Mercury a 
real edge in commercial competi- 
tion, 
sound reproduction. (Mercury LP 


| 25020.) 


recorded by the best | 
engineer in the coun- | 
oung Bob| 


let alone the esoterics of | 


Blane-Martin tune, Door, backed 
DANCE i by a kicking Moare band. (Discov- 
ery 517.) 
Kay Starr 
Machito } 


iJ Jf A Game of Broken Hearts 
) J Tell Me How Long the Train’s 
Been Gone 
| Hearts starts out as a straight 
| barbershop waltz, shifts to Mills 
|Brothers Paper Doll treatment, 
|should sell up a breeze. Gone is 
a two-beat novelty. This is a per- 
|fect commercial groove for Miss 
| Starr. If she makes enough double- 
| facers like this, she’s gotta hit it. 
(Capitol 792.) 


7 


Peggy Lee and Mel Torme 


| 2 JJ The Old Master Painter 
if ff Bless You 

Torme and Peggy Lee make a 
great team, even if their backing 
|on Painter does sound incongruous 
when you remember some of the 
slick music that has backed them 
|individually in the past. This is 








Present students include former 
men from bands of Tex Beneke, 
Gene Krupa, Glenn Miller, Boyd 
Raeburn, Alvino Rey, Gus Arnheim, 
Charlie Barnet, Lionel Hampton, 
Count Basie, Tony Pastor, Al Don- 
ohue, Stan Kenton. Faculty in- 
cludes SAM SAXE, DR. ALFRED 
SENDREY (MGM), RUSS GAR. 
CIA (NBC), JACK N. STERN 
_— Records, Inc.) KEN FAR- 
RA — Sherwood & Johnny 
Long). JERRY BRENT (Modern 
Records, Frankie Masters, Tony Pas- 
tor, Al Donahue), Alvin L. Learned, 
A.B. & M. Mus., Director. 

Two-year courses include private in- 
struction, complete band rehearsals, 
Radio background writing for studio 


Vine and Yucca Streets, Holl 


C) Please send me G.I. 
Name 


HOLLYWOOD'S 
Music College 


WESTLAKE COLLEGE of MUSIC 


C Please mail me additional free folder. 


orchestra doing weekly dramatic 
show, concert band, weekly record- 
ing sessions, modern vocal groups, 
arranging and recording of original 
pop tunes, study of arranging Ten 
the first week, harmony, cownter- 
point, sight-reading, ear-training and 
composition. 

“Deciding on a career as an ar- 
ranger for dance bands, I took the 
entrance tests for Westlake and en- 
tered July, 1948. I am happy to say 
that already I am arranging for 
Ralph Bass of Jewel Recording Co. 
and also for Tommy Pirtle for tele- 
vision.” . . . Herman Pettus, Musi- 
cians Local #767, Los Angeles 11. 
(Billboard says his record “Chit- 
lin” is really selling in NYC.) 2 


ywood 28 


training information. 
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Street 
Main interest 


City State 














APPROVED FOR VETERANS 


Pearl Bailey 
iif Johnson Rag 
I Ji Frankie and Johnny 
Wonderful comedienne Bailey 
with some light touches al her 
own, including: a few Tom cracks 
on Rag that will skate right by 
the general public. (Columbia 
38673.) 
Slim Gaillard 
iJ Little Red Riding Woods 
tf Organ Oreenie 
A couple of mad sides by the 
concrete-mixed one, indulging in 
some uhique geography you should 


have your kids try on teacler. 
(MGM 10599.) 





CONCERT 


Leeds Concert Band 


Kabalevsky—Comedians’ Gallop 
McBride—Lonely Landscape 
Goldman—On Guard 
Leizen—Doxology 
Singer—Deep Blues 
Tansman—Carnival Suite 
Creston—Leg 
Haufrechi—W alkin’ the Road 
ee and Fuguing Tune 
oO. 

Siegmeister—W ilderness Road 
Sanjuan—Canto Yoruba 

Album Rating—J J 

Eleven pieces by one of the best 
bands I have ever heard. Its into- 
nation and lack of sluggi 
are truly surprising to hear. The 
Kabalevsky is played with more 
sprightliness than has been heard 
from a lot of good dance bands in 
this country. The McBride tune, 
written by one of New England’s 
young prides, is actually a rather 
dull buildup around Serenade in 
Blue, or something suspicously like 
it. Lou Singer, well-known coast 
composer, who did Deep Blues, 
says in the notes, “There is no 
large development of the theme be- 
cause I want to convey the picture 
of a lonely girl singing her heart- 
break into the dreary and unre- 
sponsive night.”-This I don’t quite 
follow. But then, perhaps Lou was 
in too-much hurry to worry about 
development of the girl or the 
theme. 

The Cowell piece is also an in- 
teresting bit of simple polyphonic 
writing, while Sanjuan’s piece is 
the only one that really fails to 
come off. This is one of the first 
symphonic band recordings I have 
heard which sustains musical in- 
terest and doesn’t simply sound 
like a bunch of older union musi- 
cians living off the recording fund. 
(Columbia LP 4254.) 











Victor Young 
iJ J La Vie en Rose 
iJ The River Seine 
Two lush, stringy sides by 
Young, with the Edith Piaf tune 


‘| getting especially heart-stringed 


treatment. (Decca 24816.) 
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Jazz Off The Record 


- By BILL RUSSO and LLOYD LIFTON 


Chicago—One of 
is to develo 
whole. By 


the main purposes of this series of solos 
in the reader what we call a sense of the artistic 
is sense we mean an understanding of the solos 


— as complete units - wma than as fragments—an un- 





of the importance 
the various notes and phrases in 
relationship to each other and 
im relationship to the complete 
solo. 


In addition, of course, we hope 
te encourage habits of analyzing 
the details of these and other 
solos: the harmonic, melodic, and 
rhythmic components. 

Three Necessary Steps 

To obtain the maximum benefits 
from this series, three steps are 
absolutely necessary: listening to 
the record on which the solo ap- 
pears, practicing the solo inde- 
pendently of the record, and play- 
ing the solo with record. 
“This series can be valuable on 
other levels, also. Since these solos | 
require a certain amount of tech- | 
nical proficiency, there will be| 
many musician- rs of this| 
column who will be unable to = | 


them, at least at the record speed. | 
For these musicians, for vocalists, | 
and for any reader who can fol-| 
low the notes of these solos, we 
would like to suggest an interest- 


solos with the records. 
This singing can be very help- 


ful in grasping the soloists’ feel- 
ing. It can be valuable not only 
to vocalists, but to all readers of 
this column who can follow the 
transcription. 

Christian Chorus 

As the second solo in this series, 
we have selected Charlie Chris- 
tian’s chorus on the Benny Good- 
man sextet recording of I’ve Found 
A New, Baby. Recorded Jan. 15, 
1941, it was one of the last sextet 
recordings featuring Christian. 
This record is of especial interest, 
for it was made at the time Chris- 
tian was participating in the 
early bop sessions at Minton’s in 
New York. . 

The harmonic structure of Baby 
is very limited; more than half is 
Dmi or the related and similarly 
used G7. But Christian uses a va- 
riety of phrases while still creat- 
i an integrated solo. 


the first bar, Christian uses | third to 13th noted in last month’s 


a fourth (11th) against the Dmi 
chord. In all later uses of this 
chord he uses the sixth. In bars 5, 


chords, Christian 


roaches the 
13th with a perfect Aft * 





Key To Solo 


To play with record: 
Tenor saxophone and clarinet 
a major up. 

Alto and baritone saxop! 
transpose down a minor third, 
except for the notes enclosed by 
the first two parentheses (bars 
15-16 and bar 17) which are to 
be transposed up a major 
sixth. 





r Pp , Pp a minor 
seventh down, except for the 
notes enclosed by the paren- 
theses, which are to ~~ trans- 
up a major secon 
a i be transpose two oc- 
taves down, except for the notes 
enclosed by parentheses, which 
are to be transposed down only 
one octave. 

Guitar play as is, but other 
concert pitch instruments trans- 
pose down an octave. 

M.M.: J = 212 

Records available: 
36039, Columbia 36721, 
lumbia 102-4, and Parlophone 
ER 2961 





tution for the C7 chord and car- 
oe _ ee ae into 

r 15, making a ce. 

Eighth notes are predominant 
in this solo, but other rhythms are 
superimposed on the basic 4/4 
and create a varied metric feel- 
ing. Christian implies 3/8 in 
bar 8, 3/4 in bars 28-30; and in 
the phrases starting on the third 
beat of bar 17 and the first beat 
of bar 19, he subtly suggests 6/4. 

Next time we will present a solo 
by another participant in the al- 
ready mentioned sessions at Min- 


most important figures in eon- 
temporary American music. 





Coral Signs Sears, 
Tilton, And Babbitt 


New York— Al Sears, once a 
featured tenor with Duke Elling- 
ton, has been signed by Coral 
records, Decca subsidiary. Waxery 
has also dealt pacts to Martha 
Tilton, who last recorded for Capi- 
tol, Harry Babbitt, Dick Robert- 





son, singer Eva Carter, and the 








esting comparison with — 
Young’s use of a fourth skip from 





| solo. 
Also of Interest 


Also of harmonic interest is bar 
ing use for this series: singing the | 8, and 14, three dominant seventh | 22, in which Christian plays the 


; lowered ninth and the 13th. In 


th skip from | bar 14 he implies a Bbmi substi- payed a week at 


the ninth. This presents an inter- 
Lester 


Pinetoppers. 





Laine Tops Show 
At Penn Theater 


Pittsburgh — Frankie Laine in 
January brought stage shows back 
to the Penn theater here for the 
first time in 15 years. Frankie 
house start- 





Charlie Christian Solo: ‘I've Found a New Baby’ 


D mi 





(4) 


yin ee 










G7 








aT (12) 


(16) 







































































C7 





Copyright 1926 and 1944 by Pickwick Music corporation, 
the copyright owner. Written by Jack Palmer and Spencer Williams. 


cs, 


New York, 


(32) 





N. Y. Used here by permission of 


an. 19. Last previous stage show 
a headed by Cab Calloway in 
1934. 

Theater returned to straight 
movies after the Laine run, how- 
ever, and will light up its stage 
only for occasional hot names such 
as the Big Whip. 


Firm Inks Herb Kenny 


New York—Herb Kenny, one of 
the Ink Spots and a brother of 
the Spots’ Bill Kenny, has been 
signed by Aladdin records to a 
four-year pact. Herb is set to step 
out as a single as soon as he com- 
pletes his current commitments 
with the Spots. 











West Coast 
TV Roundup 


(Jumped from page 12) 


of the Spade Cooley clambake 
| from Santa Monica ballroom had 
signed to pay a share of another 
j}one-hour show, Bandstand Re- 
|view (Sunday, 5-6 p. m.), comin 
|via KTLA from the Aragon. T 
|Weems and his bandsmen, who 
|have been sharing the Aragon 
{stand with Owens, fell into this 
one. 
Palladium Tries TV 

Weekly telecasts from the Pal- 
ladium were inaugurated with the 
opening there of Freddy Martin. 

artin and his bandsmen did 
their first show with little or no 
preparation —television calls for 
something more than a straight 
musical program—and it came 
out pretty well as impromptu pro- 
ductions go. 

Martin, however, let a remark 
slip that seemed to bother the | 
videoperators in charge. (“We've | 
been traveling for nine months, 
and if you don’t think that’s a 
tlong time, just ask any girl.”) 

Jazz is represented in the Hol- | 
lywood television lists with two| 
shows—KTTV’s After Hours, fea- 
turing the Red Nichols band from 
the Hangover club (but originat- 
ing in the studio), and KFI-TV’s | 
The Truth About Dizie, with pian- 
ist Marvin Ash as the lar at- 
traction and visiting musicians of 
note as guest stars. 


ton’s: Charlie Parker, one of the | ” 


| 
| 


|the earliest period, are becoming 





| Orchestration 


Reviews 
By Phil Broyles 


EL SOPON 
Published by Antobal 
Arr. by Rene Hernandez 

Rene does his usual pen- 
ning on this tune, scored for five 
brass, four saxes, 
and the usual 
rhythm. Follow- 
ing an ensemble 
intro, saxes seli 
for eight, releas- 
ing the lead to 
brass. Falling in- 
to unison to sup- 
port the brass, 
saxes develop a 
somewhat com- 
lex counter sub- 
ject. tne | the 
next section, brass 
changes to mutes 
and, with a slight rhythmic chan 
in the counterpart, saxes stay in 
support. After a 16-bar piano solo, 
first trumpet solos eight and en- 
semble takes it out. The oy od 
ment will require rehearsing 
cause of the close melodic interpla 
between the different sections. 


SQUARE DANCE JAMBOREE 
Published by Morris 
Arr. by Apple-Jack Jones 

This arrangement comprises a 
medley of three: You Call Every- 
body arling, Sioux City Sue, and 
She'll Be Comin’ ’Round the Moun- 
tain. It is scored in a very simple 
but well-organized manner, and 
should be readable at sight. The 
split choruses are penned in the 
usual manner, with adequate sup- 
port for the lead section. The sec- 
ond tune is also scored as split 
choruses. The third tune follows 
after a four-measure interlude and 
is simple in character. Good com- 





Phil 


mercial arrangement. 
I WANT YOU TO WANT ME 
Published by Mills 


Arr. by Johnny Warrington 

This waltz begins with a tutti 
and passes through some nice 
trumpet work before ing into 
the split choruses. The first chorus 
is for brass, ‘except for the sax 
soli during the bridge. The repeat 
is in reverse order. During the 
special, trombones, saxes, and a 
| tenor solo near the end are the 
| main features. The anticipated end- 
| ing is fully voiced. 











|more numerous. Our opinion on 
this trend is that it is due mainly 
to the cutting of live shows to 
save money, now that the first 
flush of excitement in TV is over. 

We don’t think the record ram- 
blers will ever be the power in 
television that they became in 
radio. A woman we know who 


| keeps radio platter programs 
| going continuously while she does 


her housework, says: “It’s bad 
enough to have to listen to them 
(the disc jockeys) talk. In tele- 


|vision I’d have to look at them.” 











NEW LAWRENCE HOTEL 
1020 Lawrence Avenue 
Chicago, Ill. 

(Near Sheridan Road) 
Overlooking Lake Michigan 
@ 


Musicians’ headquarters in‘ 
Chicago. 
Special rates to theatrical and 
_ musical groups. 
8 


Ideal Uptown location, 15 minutes to 
the Loop. Near theaters, shops and 
big nite clubs. All transportation. 
& 
All rooms equipped with tub and 
shower 


Rooms * Suites * Kitchenette Apts. 





Deejays Coming In 

Record shows, so successful in | 
radio and which television men | 
| here were inclined to avoid during | 





$100,000 Swimming Pool 


P. J. McGUINNESS 
Manager LOngbeach 1-2100 











Special Rate to 


| 
| 
616 N. Rush St., Chicago 
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€ D. J. Gardner, Mgr. 
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Alva rez 
Arnold, 
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EXPLANATION OF 
Anan’ (Pla-Mor) Kansas City, Out ped mae 5 
1/30, 





Pc—private club: NY. 








C—N 
74 Fifth Avenue NYC; AP—Alisbroo 
E Wacker Dr., GMaoge 


Alvarez, Fernando ( Copacabana) NYC, ne : .. 75 é 
Arnold, Arnie (Hillerest) Toledo, » WASOR Kent Agency. 214 N 


. Corp. of America, 745 Fi Ave., NYC; oe Gal 
Bardo, Bill (Texas) Ft. Worth, h | SAC—Shaw Artists Corp., 1250 Sixth Ave, NYC; WMA 
Barron, Blue (On Tour) MCA Madison Ave., NYC. 
Basil, Louis (Chicago) Chicago, t Serer er eemereenetrcecsied tg v4 fF 
Bell, Curt (Monteleone) New Urleans h McCoy, Clyde (Muehlebach) Kansas Ci 


Benedict, Gardner (Commodore Perry) Out 1/31, h; (Claridge) Memphis, 
3, h 


oledo, 23, 
Beneke, Tex (On Tour) MCA ; (State) Millar, Bob (Statler) Boston, h 


Bieter ford, ar Ty pee » Miller, Alan (K of G) Peabody, Mass., b 
18. op, ily ice ousto: , oak ii er, Li ivi St. Li is . 2/11. 
Blue, Bobby (Frederies) Palo Alto, Calif., ee ucky (Riviera) —— 


ne ¥ Molina, Car) On T JKA 
Bothie, Russ (Lions-Milford) Chicago, b Morales, Wore (Chin bon, NYc 


Brandon, Henry (Mayflower) Washington, Morstad, Al (Quiney) Quincy, in., 
c 


+ Nes 2/25 
Brandwynne, Nat (Beverly) New Orleans, 2/25, ¢ Nn 
ell Les (Trianon) South Gate, Calif. Nagel, Freddy (Oh Henry) Willow Springs, 
bien, Henry (Orpheum) Omaha, 3/3-9, ¢; | Nagel, Harold (Biltmore) NYC, h 

(Grand) Evansville, Ind., rm baargg Me se ° 
i b t 2/3, . —— . 

OT actos) Rainbow) Be 44/1" h , | Over, Fa (Beverly Hills) 

4 ‘ 4 + . | Hills, Calif., 


c 

Carle, Frankie (Statler) NYC, Out 2/5, h; 
(Circle) Indianapolis, 2/9-15, t; (River. 
side) Milwaukee, 2/17-28, t 

Cavallaro, Carmen (Ambassador ) L.A., 
Out 2/6, h 

Clifford, Bill (Flamingo) Las Vegas, h 

Coleman, a (Waldorf-Astoria) NYC, 
Out 3/8, 

Cross, Dale (Eddy’s) Kansas City, r 

Cugat, Xavier (Orpheum) Kansas City, 


Out 2/10, h 





Boston, ne 








Out 1/26, | Petti, Emile (Versailles) NYC, ne 
D Phillips, Teddy (On Tour) MCA 
Davidson, Cee (Chez Paree) Chicago, ne | Pruden, Hal (El Raneho) Sacramento, 
Dennis, Pat (Glendenning’s) Upper Darby, Calif., h 
Pa., Out 6/1, ne a R 
tsch, Emery (Ritz-Carlton) NYC, h Don __ (Claridge) Memphis, 


. | R , 
~~ Tony (Pere Marquette) Peoria, | 210, h; (Musie Box) Omaha, 2/15-19, 


Fars) . ‘ men ne 
Distad, Vie (Sherman 8) San Diego, ne Ribble, Ben (Tutwiler) Birmingham, Ala., 


Donahue, Al (Statler) Washington, D. C., 
Out 3/6, h 


Drake, Charles (The Grove) Orange, Texas, 


ne ® 
Duchin, Eddy (Deshler-Wallick) Colum. s 
bus, 


1/30-2/11, h; (Circle) Indian- | Sandifer, Sandy (Sundown) Phoenix, h 
go, t 


» O., ; J 
apolis, 2/23-8/1, ‘t; (Waldorf-Astoria) | Sands, Carl (Oriental) Chica 
NYC, 3/8-5/10, h 
Duffy, George (Syracuse), N, Y 


oh 
Durso, Mike (Copaeabana) NYC, ne 
E - ron, Out 1/30, r 
Ellyn, Jimmy (Governor) Jefferson City, Snyder, Bill (Sherman) Chicago, h 
Mo., Out 2/4, h Spivak, Charlie (On Tour) MCA 


Stevlcup, | Jack (Pla-Mor) Kansas 
D 


F 
ame 
Fikes, Diek (Westwood) Little Rock, Ark., Sara Mel (Mocambo) L.A.. ne 
ne 


Fina, Jack (St. Francis) San Francisco, h 


Fitzpatrick, Eddie (Mapes) Reno, Nev., h Stier, "Tomey (Valencia Gardens) 
Woh. b 


ayne, Ind., 


Foster, Chuck (Schroeder ) Milwaukee, Out Strong, Benny (Mark Hopkins) San Fran- 


1/29, hi (Muehlebach ) Kansas City, cisco, h 
vie barry (Peabody) Memphis, 2/27. Sykes, Curt (Trianon) Seattle, b 


3/12, 
Foy, Dick (Sir Francis Drake) San Fran- 


T 
cisco, h | Thornhill, Claude (On Tour) ABC; 


adium ) Hwd., 2/28-4/10, b 
Towne, George (Roseland) NYC, b 


G 
" : " on | 
Garber, Jan (Balinese) Galveston, Texas, Tyler, Bob (O’Connor’s) Hartford, Conn.., 


Out 2/2, 
Gardner, Gil (Florentine Gardens) L.A. | Tucker 


ne | 
Gillespie, Dizzy (Riverside) Milwaukee, | b v 
Out 1/26, t 


Gonzmart, ‘Cesar ( Bayshore) Tampa, Flu,, | Valdes, Miguelito (Caribe) Puerto Rico, h 


Out 10/13, h 
Grant, Bob (Plaza) NYC, h 


Gray, Chauncey (E| Moroceo) NYC, ne Watkins, Sammy (Boca Raton) Boca Ra- 
Gregg, Wayne (Trianon) Chicago, 2/7. | ,ton, Fla., 

3/6, b | Warnick, Howard (Casablanca ) 
Grier, Jimmy (B ch Club) Del mM , |. boro, N. C., ne 

Calif, ne . ” wid e 5, Welk, Lawrence (Trianon) Chicago, Out 


H 
Hanson, Bill (Legion) Great Falls, Mont., ne 
b Worth, Stanley (Pierre) NYC, h 


| 


Harris, Ken (Schroeder ) Milwaukee, 1/31. 
2/13, h 





z 
Harrison, Cass (Hollenden) Cleveland, h Zarnow, Ralph (KIOA) Des Moines 
Ra 


ayes, Carlton (El nmcho Vegas) Las 











CASPER, WYOMING 


DANNY FERGUSON "The Musical Blend" 
"Stylist of the Piano" 
— Al OVEREND _ 
ORCHESTRA RIVERSIDE CLus 
ON TOUR MCA 














: b—ballroom; h—hotel 
i; LA.—Los Angeles: 


| Skyligh 
(Kentucky) Chicago, Out 2/18 | Out 1/29 


| Cosmopolitans (Zebra) Chicago, 


Daily, Pete (Monke: wn Buddies (Moderne) Chicago, 


Nellie (15 Stairs) 
ne 


Miami, 


Music) Ft, Lauder- | 
ic 


tucky) Chicago, ne 
(West Athletic) Seattle, 


(Coq 
| Davis, Johnny Seat (Dome) Minneapolis, 
n 


Beverly | Johnny (Hawaiian 


| 
Olsen, George (Edgewater Beach) Chieago, | 


O'Neal, Eddie (Palmer House) Chicago, h (Talk of the Town) 


| Overend, Al (Skyline) Billings, Mont., ne 


w 
Palmer, Mickey (Bridgewater Canoe Club) Jerry (Graemere) Chicago, 


Dizzy (Primo) Lynn, Mass., 


Parrish, , Charlie (Hamilton) Washington, 
D. C., 


Pearl, Ray (Martinique) Chicago, Mary (Hickory House) NYC, | 


2/9, 4; (Schroeder) Milwaukee, 
3/6, h 


ame) Sioux City, Towa, 





{ Commodore) Grand Rapids, 





rtet, Rocky (Town) Houston, Out | 











4 inet Robbins, Ray (Peabody) Memphis, h 
Dorsey, Jimmy (Statler) NYC, In 2/6, h Ruhl, Warney (Jefferson) St, Louis, Out 
2/9, h d Freeman's) Chicago, ne 


Cornell, Don (Triton Minnea 


Miami 


G 
| Getz, Eddie (Stage Door) Milwaukee, Wis., S 
the rah (Blue Note) Chicego, Out 


Scott, Don (Heidelberg) Jackson, Miss., h (Beachcomber ) Miami, 2 
Shaw, Artie (Deshler- Wallick) Columbus, 

6., Out 1/29, h; (Apollo) NYC, 2/8-9, t 
Simms, Jimmy (Kraker’s Heidelberg) Ak. 


Jerry (Elms) Excelsior 
Gilford, Cal (Athletic Ct 
d 


Zarin, Michael (Waldorf. 








Stevens, Roy (Meadowbrook) Cedar Grove, 
N. J Hackett, Bobby (Nick's 


| 
race (Grove Circle) Chicago, 
2/1-28, Sudy, Joe (William Penn) Pittsburgh, h 


(Blue Note) Chicago, STITT’S QUARTET (New — 
tenor; Bud Powell, } 
Louis (Bop City) NYC, 2/2 *% and Max Rosch, | { 
*, Orrin (Trianon) Chicago, In 2/5, K Sunset, and two un-/ G 
rd (Town) Wichita Falls, Texas, 


Iph (Three Towers) L GRAY'S QUARTE 
id 


| y 
and an untitled Haig 


» Jackie (Hi-Note) Chi- 
ne RYLAND ORCHESTR 


2/4, b; (Riverside) Milwaukee, 2/9-15, t 
Willis, Dave (Sherman's) San Diego, Calif., 


y (Esquire) Wichita, 









Bas, 
Macieber, Ernie (Fairmont) San Fran. 
Herbeck, Ray (Last Frontier) Las Vegas, 


& Combos 


MePartland, Jimmy 





Son, others by Rocky Ha 





A 


Abbey, Leon (Harry's) Chicago, cl 


Herbert, pred (King Philip) Wrentham, 
4aS8s., 
Herman, Woody (15 Stairs) Winnipeg, 
1/27-2/2, ne; (Riviera) St. Louis, 2-4. 
10, ne; (Bop City) NYC, 2/16-3/1, ne 
Hill, os (Melody Mill) Chicago, 2/1- 

8/14, 


Howard, Eddy (Blackhawk ) 
(Palladium ) Hwd., 2/28.4/24 
ummel, Bill (¢C amel’s Oasis) Lake 
Charles, La., ne 





Chicago, r; 
»b 


B. C., 3/2-15, ne 


J 
ral Dion t > ig ] 
Jerome, Henry (Sunset Beach) Almones- a uate, (St. Regis) NYC, 


sen, N. J., weekends, b 
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BEATS AND OFFBEATS 


By ALAN ABEL 


Medium tempo 


ALAN ABEL 





Columbus—We dropped in on Don Lamond last summer 





while he was working at the Santa Monica Casino Gardens 


with Harry James. Don displayed some fine technique along | 
with some excellent ideas. He plays with good taste and adds | tion classes were made to realize 





much to the over-all] musical effect‘ 
ef the band. This is a virtue we) 


have been suggesting right . along. 
That is, the ability to play just the 
i beat, with the right feeling, 
and at the right time. This is a feat 
that is learned, not inherited. 

You can work for musical taste 
in your playing by doing a lot of 
listening to the top drummers,.a 
lot of individual practicing, and 
by getting all of the playing expe- 
rience you can capture. 

The thing that impressed me) 
most about m’s playing was his | 
subtle use of dynamics. One of the | 
most valuable assets for an artis-| 
tic drummer is the employment of | 
various degrees of loudness and 
softness. Too many drummers are 
content to get by with only two de- 

of dynamics, loud and soft. 

acteer, it will be to your ad 

vantage to color your playing with | 

a complete range-of dynamics. 
Learn Differences 

Learn the differences among » | 

, p. mf, f, ff, and fff. Work on| 
the added effects of an sfz, or a 
attack. Don’t fo the fp, | 
a slight attack with a diminuendo | 

A good 


t 


| 
| 


is 


crescendo is a use- | 
ful and necessary technique. As | 
get louder on a crescendo roll, | 
vgdlerto not to increase the speed | 
your roll. A good diminuendo | 
a lot of practice to make a/| 
gradual diminishing effect. 
ul not to fade out too 
y- 

Practice with example until you 
Pay each dynamic, being con- | 
scious of its difference from the) 
ag that lies just before and | 
. Perfecting degrees of | 
loudness and softness will add| 
to your store of knowledge | 
and eupenteliy as = apply your | 
drumming to meet various mu- 

sical demands. 

Parting Thought 

Our parting thought is to remem- 
ber that crescendo means poe 
You simply cannot build a passage 
with an effective anes unless 
drop your playing to piano, | 
if the crescendo is suppanes | 


to Alan Abel, | 


3 


Bk 


i 


Jazz As 
Art Form 


(Jumped from page 13) 
of one of the shortlived eras of 
jazz. 

I am not saying that the future 
American composer does not need 
a European background, but I am 
saying that it is secondary to the 
essential thing I call “spirit.” 

If I seem to be weighing the 
balance in favor of jazz while stat- 
ing that the future American com- 
poser must know both techniques, 
It is because jazz has been so com- 
pletely overlooked (more than that 
—deprecated) by the teachers of 
this generation. We must exert all 
our influence to help throw off the 
onus of disrespect which has bur- 
dened jazz and the musicians who 
play it. 

Insufficient Training 

The American child’s musical 
talent has too long been unfairly 
measured 7 the Europeans stand- 
ards of technical knowledge. Pre- 
college courses in music funda- 
mentals such as solfeggio, har- 
mony, ear training, and counter- 
point, are seldom, if ever, offered 
to American children. The serious 
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student who goes to a university 
or conservatory to further his mu- 
sical career still is not offered 
training comparable to the Euro- 
pean musician at this level. 

The college age American youth 
must go back to the monotonous 
grade school level of exercises to 

a workable technique for 
traditional composition. 
very student may have the ability 
to improvise for hours without 
running dry of creative ideas. 
ould have us think 
that the American composer can- 
not begin to create until he has ac- 
quired the same tools and the same 
approach as the European. This is 
virtually im i if he is to 
reach musical maturity at the time 
in his own personal development 
when creativeness is the most im- 
mediate answer to a driving need | 
for expression. 

If a student becomes involved in 


et, this | 


| 
~_ Bren me ane ra instrument * 
its original purpose — an “in- 
seecmnent™ thrennh which one ex- 
presses his emotions through 
sound. And any sound which can 
come from that instrument is ac- 
~ Semen as long as it is meaning- 
ul. 


Important Factor 

However, as soon as we move in- 
to the realm of written music 
(even an arrangement), the in- 
strumentalist’s interpretive w- 
ers, his ability to distort or clear- 
ly reflect the creators’ ideas, be- 
comes an important factor. The fu- 
ture American composer will write 
music which must be interpreted 
with an understanding of jazz—its 
particular spirit as well as its pe- 
culiar techniques in phrasing, ton- 
ai color, and instrumental range. 
e jazz musician is not in the 
position to interpret this new mu- 
sic, even though he may be more 





a frantic attempt to gain years of 
knowledge (which has been an al-| 
most unconscious absorption of | 
technique on the part of the Euro- | 
|pean musician) in a few years of 
| self-conscious, strenuous study, he | 
| still will not be able to express | 
| himself individually without more | 
years of struggle to break and ex- | 
pand the traditions he has worked 
|.so hard to attain. 

Europe Turns to Jazz 
| Many Eu n composers have | 
turned to the jazz idiom as a fresh | 
spring to replenish their own cre- 
ativity. Yet, the American jazz 
| musician who most naturally be-| 
longs in this idiom is too often de- | 
cried as “illegitimate” by the 
| American conservatories. No Euro- 
| pean composer can ever reach to 
| the heart of jazz like an American 
| who has m exposed to it from 
|}the moment the radio was first 
switched on in the hospital nursery 
,a few hours after his birth. 

The American should be ae 
|cially grateful to have known his 
| first musical expression in this 
|fresh idiom. I think it somewhat 
| indicative of the contrary attitude 
| prevalent in this country that the 
| rst serious musician to make me 
|feel that my efforts in jazz had 
|not been a waste of energy and 
|talent was the foreign born com- 
|poser, Darius Milhaud. 


jazz musicians in his composi- 











} 


| that the very fact their musical 
knowledge was rooted in American 
| jazz was important in determining 
| their capabilities as contributors to 
music. It was a new experience for 
jus to be looked upon as a group 
| with something to offer, despite our 
lack of formal education in tradi- 
tional techniques. 

Since the jazzman plays the dou- 
ble role of creator and interpret- 
er, there is no disparity between 
eonception and performance. He 


==LEARN TO ARRANGE== 
the SY OLIVER-DICK JACOBS 
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used 





of 
step, you learn all the devices 


akin to it in spirit, because he has 
not yet gained the necessary fa- 
miliarity with musical notation and 
other intellectual factors in mu- 
sicianship. The symphony musician 
is handicapped by his inability to 
feel the complex rhythmic changes, 
unique phrasings, and the peculiar 
timbre of jazz. 

If the American composer is go- 
ing to reflect successfully his back- 
ground in his music, the imstru- 
mentalist of the future must have 
gained a knowledge of both tech- 
niques. 

First to Try 

The jazz man has been the first 
to try to bridge this gap. He has 
realized his weaknesses and has 
turned to the symphony musician 
to gain more technical facility 
within the legitimate scope of his 
instrument. I have yet to hear, 
however, of a symphony musician 
going to a jazzman for lessons in 
interpretation. The time will come 
when both techniques will be pre- 
requisites for adequate perform- 
ance of new works. 

Since jazz is the truest reflection 
of our particular experience, we 
cannot judge it by the same cri- 
teria with which we judge French 
German, or any other cultura 
group’s music. It is of necessity 
different, just as our nation is dif- 
ferent. And if the jazz of today 
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would be scarcely recognizable by 
Buddy Bolden’s contemporaries, it 
is not necessarily an indication 
modern decadence but concrete evi- 
dence of the dynamic pace of our 
culture. . 

I like to think of jazz as a giant 
organism, with thousands of ten- 
tacles reaching out into the remote 
corners of our country, constantly 
seizing something new, tryi it, 
discarding it, digesting it, pes, Fag 
ing it until it conforms to jazz’s ex- 
plicit purpose. 

Jazz hears all, plays all of the 
sound language which makes up 
America. What comes out can no 
— be branded by regional, ra- 
cial, or eventually even national 
titles. When jazz finally “arrives” 
as an art form, it will not be a 
ees point in music his- 
tory. It will mean that through 
gradual acceptance it will have be- 
come recogni as America’s con- 
tribution to the vast stream of mu- 
sical tradition. 


Stravinsky Says... 

Stravinsky, in his Poetics of 
Music, has this to say of “culture” 
and “tradition.” “The artist im- 
poses a culture upon himself and 
ends by imposing it upon others. 
That is how tradition becomes 
established . . . Tradition is carried 
forward in order to produce some- 
thing new . . . It thus assures the 
continuity of creation.” 

Jazz is important to our musical 
tradition because it is the most 
complete expression of our culture 
we have yet originated in any of 
the arts. As an improvised music 
it establishes a kind of atmosphere 
most challenging to the composer 
—a cultural life wherein music is 
meaningful part of everyday exist- 
ence. 

And as a composed music it will 
be a vital expression, rooted in the 
heart of the people, whose com- 
ponent parts are as varied as the 
cultural life it represents. 
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{Story Behind 
Mooney Flop 


(Jumped from Page One) 
few of us heard any of this in 
the flesh. , 

When I came out in 46, walked 
mto 52nd St., which was really 
waring then, I almost quit the 
music business. Every band there 
yas either playing out of tune, 
lowing wrong changes, or play- 
ag the same endless choruses on 
How High the Moon. 

Along with a lot of other per- 
ons, I was confused by the com- 
jlete lack of good tone, of dy- 
vamics, shading, relaxation, slow 
tempos, and any formal idea of 
levelopment. But it was 
aonths later that I realized this. 
for 
tive I’d completely lost my ear, 
that the music business had passed 
me by. All the little bird-chirpers 
and the dizzy-whizzies certainly 
aurned up a noise, though. I re- 
member running into Al Casey, 
the old Fats Waller guitarist, one 
sight, and sitting with him in a 
tar and trying to figure out what 
had happened to “sound,” or 
whether 64th notes were the stand- 
ard these days 

Hearing a hw good Parker and 
Gillespie records made me feel bet- 
tr. Here at least was a steady 
flow of ideas, phrased and played 
with rhythmic conception, not just 
monotonous slobbering at the same 
acessant tempos. 

Then Heard Joe 

Then one day I decided to go 
ut to Jersey and hear Mooney, 
tho had just opened in Sandy’s, a 
ittle joint in Paterson, since he 
was an old friend and it was a 
vice evening for a bus ride. 

I'll never forget that night as 
ong as I live. The Mooney group 
was “on” in the first place. Sec- 


idly pro-Mooney. Most important 
f all, here was something I had 
hought was completely dead: real 
usicianship. Men who played in 
i ane, with delicacy and restraint. 

fen who matched overtones, wor- 
riled about counterpoint, didn’t 
work riffs into the ground, played 
for the group rather than them- 
elves. Men who had command of 
iynamics and intonation, to whom 


offense. 


ally not able to believe it. Any of 
you who heard Mooney on the air, 








only | 


uite some weeks I was posi- | 


md, everybody in Sandy’s was ra- |_ 





I sat around for six hours, liter- | 


on records, or in a big room never 
heard what I did: the crystalline 
precision of really great chamber- 
music—for that is what the Moon- 
ey group was: the discipline and 
devotion of chamber music: applied 
to jazz. I went back to the office 
at 5 a.m. and wrote a seven-page 
piece for the Beat. 


Explains Impact 

I’m bothering with all this tri- 
via because it explains much of 
the impact the Mooney group had 
on every musician and writer who 
heard it. No matter how progres- 
sive or closed-minded they might 
have been toward all schools of 
jazz, everyone in the business in 
1946 was heartily sick of loud, un- 
swinging, big bands, and tawdry, 
idea-less little combos confined to 
high speeds and low output. 

The em | erfectly balanced 
sounds from e Mooney crew 
were like cool vi. in an arid 
desert. Everyone who heard them 
came out a raving convert. Believe 
me, while I may have started it, 
it was the easiest rolling ava- 
lanche you ever saw in your life. 

For the next four months I went 
slightly whacky trying to do nor- 
mal work as a Beat editor and still 
help the Mooney crew. I drove 
every ss perman crazy who 
walked into Dixon’s, the New York 
spot where Joe worked. It’s bad 
enough to have press agents at 
your throat, but when another 
newspaperman has an organized 
cabal lying in wait, that gets a 
little thick. 

Suspicion 

Everyone in the music business 
was a little suspicious of the deal. 
They wanted to know how much 
of a piece I had. Not until Ned 
Williams, Beat editor, heard some 
transcriptions Mooney made, was 
he satisfied that all the roaring 
was indeed in good faith. 

Everytime I opened my mouth, 
Mooney came out automatically. 
He was hot, he had an enormous 
press campaign, was doing tre- 
mendous business, had air time 
and guest commercial shots. - So 
what happened? 

The biggest answer ig that es- 
sentially the band was too good 
for almost any night club in the 


country. The secondary answer is} 


management and booking. 
Delicate, Flavorful 
Joe’s music, unlike a big band 
or a vocalist, didn’t force you to 


listen to it. It was delicate, flav- 
orful stuff. Unless it was pre- 
sented in perfect acoustic sur- 


attack wasn’t just a criminal | roundings, it just didn’t come off. 


It couldn’t force drunks to listen, 
though in Dixon’s, a magnificent 
club for music, people did maintain 
an almost religious hush during his 
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Glenn Tomlinson, HAMMITT UEC 
914 12th St., Sacramento, Calif 
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MESSING SUPER ARTIST TRUMPET, like 





a 
* BA Schindell, B518 


BEBOP OR COMMERCIAL. Made to order 
for any size combo or band. No lists. 
$1.50 per part. W. Baylor, c/o Baylor 
Cons, of Music, 807 W. 79th St., Chi- 
cago 20. 


COMBO ARRANGEMENTS of well-known 
classics, $1.50 each, Voiced for trumpet, 
alto, tenor, trombone, rhythm, Lists. 
Louis de Paolis, 8 E. Fayette St., Union- 
town, Penna, 


PHONOGRAPH RECORDS 


FALKENER Snes, Seonees, 383 Columbus 
ass. 


Ave., Boston, 














AT LIBERTY 


DRUMMER-VOCALIST — Name experience. 
—. anywhere. nore Cogan, 4517 
48rd + Sunnyside, N. Y. 








MISCELLANEOUS 


SWING PIANO—BY MAIL 30 lessons $3.0 
Sat teoching =e method. TEACHERS? i 
STUDENTS !! Special introductory offer. 
80 classical compositions = $28.00, 
now $14.00. Write for list. iL BRE- 
TON PUBLICATIONS, P. o. Box 1402, 
Omaha 8, Neb. 


MUSIC MANUSCRIPT — 50 double sheets, 
.00 postpaid in America. Any style. 
Standard nd— Dick Bullock ( Music 
paereves-Sreater). 4619 Third St., Me- 
Kessport, Penna. 
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| Block Takes Music To Sick Kids 





New York—Wonder what sort of line Martin Block is handing 
these kids at Gouvernor hospital in lower Manhattan to make them 
so serious. One thing he did hand them, however, and the children’s 


wards of 17 other New York City 


65 record players and more than 3, 


hospitals, was a Christmas gift of 
000 alb albums of records. The cam- 


paign for the players and albums was begun by disc jockey Block 


when he discovered they had none. 





sets. They inaugurated a chapter 
unique in west side ow ork 
nightclub annals by tearing up the 
checks of, and throwing out any- 
one who made noise. 

But when Joe went elsewhere in 
the country, he was no longer a 
discovery. He was a bigtime act, 
and people said, Wel inne properly, 
“Show me.” in most night 
clubs in this’ countr » & small 
chamber style group like Mooney’s 
simply can’t command the atten- 
tion. 

Wild Scuffles 

Manager George Moffett, Moon- 
a and I had some wild scuffles 
about a recording deal. We were 
afraid of Capitol because of King 
Cole (though actually Capitol 
no would have done the best 
Victor couldn’t handle a 
musical outfit, Moffett 
wanted Columbia records, while I 
held out for Decca. 

Moffett was quite honest when 

he said he thought it was a toss-up, 
and since he also managed Hal 
McIntyre, he wanted to be able to 
make a package deal. I held out 
for Decca because Morty Palitz 
was a recording director there 
and I knew how badly Joe woul 
need good recording. Also, Decca 
distribution generally was better 
at that time than Columbia’s. 
It was a mistake. Decca held 
off on releasing Mooney records, 
didn’t record him as well as they 
should have, and picked his tunes 
badly. The greatest trouble of all, 
of course, was that Joe had a 
small voice, which microphone- 
wise had to be balanced with the 
big tone of his accordion. 


Nothing Representative 


Whatever the Pre arte they 
were never solved Moffett. Joe 
representa- 


never made any cea “| 
tive records, rarely if ever sound- 
ed well on the radio. In addition, 
though a charming little Irishman, 
the handicap of his blindness could 
at times make him a mighty stub- 
born man. 

Then things started to get tough. 
The William Morris band depart- 
ment (now dissolved), which was 
booking the group, evidently had 
no conception of how delicate a 
unit it was to handle, put it in big 
rooms, rooms with bars in them 
places which simply wouldn’t hold 
still to appreciate the Mooney 
magic. 

Called Stubborn 

Joe, of course, fought this, got 
himself a name as being a stu 
born piece of talent. Which is not 
ogee A the truth. The agency, on 
the other hand with some degree 
of truth said, “There aren’t enough 
rooms big enough, and with the 
physical equipment he demands in 
respect to quiet and attention, to 
pay Mooney.” ¥ 

Both sides were right. The 
trouble that was true on radio and 
records spread to clubs. People 
simply weren’t hearing what they 
had read about when they heard 
Mooney. Joe and all three of the 
boys, four of the nicest people who 
ever played music, realized it, were 
intensely frustrated by it. 








PARODIES! SONGS! Catalog free. Klein- 
~] 5146-P Strohm, 0. Hollywood, 
Jalif. 


They changed managers, changed 





agencies, all to no avail. 


Eventually, after months of 
sporadic booking, Joe broke up the 
group. 


Whose fault was it? 

@ Mine? I don’t think so. I have 
re-read everything I wrote about 
the group—it was all true then; 
I’d rewrite it the same now. 

@ Manager George Moffett’s? To 
some extent, perhaps; a few small 
things he might have taken care 
of more thoroughly. But generally 
he tried quite hard. 

@ Mooney? One of the sweetest, 
nicest guys I have ever met, with 
a magnificent sense of humor and 
a real sense of music and a grave 
love for playing music that was 
well-rounded in every respect. De- 
manding of his sidemen, yes, but 
they loved him for it. Demanding 
of his audiences, yes, but once 
they realized that it was because 
he wanted them to listen and not 
out of hamminess, they were all 
for him, too. 

@ William Morris? Maybe. Heaven 
knows at times they displayed a 
magnificent incomprehension of 
what the group was, booking it 
into really roistering bars, on re- 
volving stages! 

But essentially the answer was 
this: Despite the enormous build- 
up all the great talent in the 

ooney band, Joe’s delicate sing- 
ing, their funny commercial tunes, 
the group as a whole was not a 
“sensational” unit. It didn’t blow 
high Cs, it didn’t play lots of fast 
choruses, play the Hit Parade, nor 
wear funny hats. 


Chief Claim 


Its chief claim to fame was an| 


almost uncanny sense of good 


taste, musical delicacy, and reab| 


craftsmanship. As any leader, 
booker, or manager can tell you, 
the market for this is practically 
non-existent outside of the trade. 
I guess the Mooney quartet 
would have therefore failed no 
matter what anyone did, rightly 
or wrongly. Mebbe, although I’m 
not 100 percent sure about that. 
Once before I knocked myself 
out trying to help a unit get 


started. The time before was the | 


Red Norvo band. I have therefore | 
a lousy batting average commer- 
cially: zero for two. 
sure that 15 years from now, my 
Norvo records will mean a lot 
more than some of the Goodman 
sides of the same era—and that 


Joe Mooney was still an enormous- 
ly healthy influence on the music 
1947 and 1948. Also 
Morty Palitz, 
Sam Caplan, and all the other 
musicians who were hanging 
around New York then, heard a 
kind of music they won’t forget 


business of 
that Alec Wilder, 


for a while, either. 
Never Forget 


For myself, I’ll never forget the 
second night I went out to hear 
after having filed the 

gged the 
music editors of Billboard and the 
News out to hear them. Un- 
til t v started raving in the same 
I thought I would chew my 


Mooney, 
seven-page rave, and dra 


Dail: 


key 


nails right up to the elbow wit 


worry as to whether I had been 


hearing things the first night. 

I only ow as a single Joe 
Mooney is able to work out a rou- 
tine using all his instrumental, vo- 
cal, and arranging sensitivities. 
He is a unique musician. One of 
these days the business may 
far enough advanced to make him 
the commercial success he deserves 
to be, almost was. 





Subscribers! Please notify Down 
Beat promptly of any change of ad- 
dress. The postoffice will not for- 
ward periodicals and you may miss 
one or more issues if we are not 


advised of your new address! 


MAKE INSTRUMENTS 
LAST LONGER .. with 


HOLTON 
ELECTRIC OIL 


Dependable lubrication reduces 
weor . . . prevents corrosion 
- « keeps valves responsive. 
Use the Electric Oil that matches 
the high standards of the 
HOLTON instrument line. Buy 
it from your music deoler — 
oun 
Plain Cap 
25c¢ 



















FRANK HOLTON & CC 


ELKHORN WISCONSIN 








Exclusive Photos! 


BANDS IN ACTION 


Action pictures of all name leaders, 
musicians, vocalists. Exclusive candids! 
Glossy, 8x10. | 
Guaranteed to —. = money refund- 
ed. 25¢ each; 5 for ° 
ARSENE STUDIOS 
1585-D BROADWAY, N. Y., N. Y¥. 














VOCALISTS 
SAVE on Arra 
ey Ee 

. BANDS 


Bills. We ¢ 
~ Rn Bay 
d $1.00 each. 


Ponuiee & Standard Orchs and Sroete 
at LOWEST prices. Same day service: 
Vocal or Dance Ork Catalogs—FREE! 
SHERWOOD MUSIC SE 7 
1585 BROADWAY, NEW YOR Y. 


——— 
PIANO-BREAKS! 


Adaptable to Violin, Clarinet, 

Our Monthly Break Bulletin is all of ia 
breaks, figures and boogie effects so you 
can improvise extra choruses of Hit-parade 
tunes. Send 2c for a copy or $2 for 12 
months. Mention if teacher. 











But I am} 


“THE AXEL CHRISTENSEN METHOD" 
Studio D, P.O. Box 185, Wheaton, Ill. 














AN IDEA FOR YOUR NEW tones 
113 reproductions of billing eogeted 


for America’s leading band 


Kyser, Wayne King, etc. -- 
Positive 1% we cocve ton top-notchers. Get in 


this elegy by using © NTRAL ast posters. 


inc 





k, price list, samples. 
SHOW PRINTING COMPANY 
me R MAGON CITY, IOWA > 
*ORCHESTRATIONS 
*Band Music *Method Books 


*instruments 
Our FREE Catalogs list thousands 
of Orchs, Be Bops. Books, Band 
Music, Instruments and Supplies. 
EVERYTHING FOR THE 
MUSICIAN! 
Need orchestrations in a hurry? 
Try our fastest service—Send $1.00 
deposit, and we'll ship C.O.D. 
same hour. 
TERMINAL MUSICAL SUPPLY, Inc. 
113A W. 48 Street, New York 19, W.Y. 











NEW 1950 EDITION 
MUSICIANS’ HANDBOOK 


STANDARD 
DANCE MUSIC CUIDE 















Original K Starting Notes 

na tarting - 

§ 008 ‘i mee Classifications, 300 Shows, 
i om. 


| % A list of over 300 Top Shows with their 
Hit Tunes, Years, Composers, Keys and 
Starting Notes, | including — ‘The Song 
Histories of Favorite Composers. 
*% “Song Hits through the Years" -.. The 
pre nO songs of each year, from the 
Ser Nineties to the present day. 
SEND FOR YOUR 00 
COPY TODAY $1. 
50c Edition Also Available 
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